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THE STORY OF "RIGOLETTO" 



\ IGOLETTO, a hunchback buffoon, or 
C jester to the libertine Duke dt 
^ Mantua, and willing pander to his 
itious habits, has by his ribald and un- 
ng jests, together with his villanous con- 
nce at the Duke's open disdain for all con- 
rations of honor, rendered himself highly 
ctionable to the courtiers, particularly the 
nts of Ceprano and Monterone, whose wife 
daughter respectively have become victims 
ht unbridled passions of the Duke. Mon- 
ne, in indignation at the dishonor to which 
a subjected, seeks the Duke's presence and 
!ly denounces his conduct, and that of his 
abettor, Rigoletto, who b inwardly terror- 
ken by his vehement maledictions. 
igoletto has a young and beautiful daughter, 
m he conceab from public obsen'ation with 
most jealous care; so strictly has she been 
rded that she has not been allowed to leave 
home, except to attend her religious observ- 
is at church. She, however, has not es- 
id the notice of the Duke, who has repeat- 
' observed her at her devotions, and con- 
sd to track her to her humble habitation, 
re, by bnbing her servant, he gains access to 
Representing himself to be a poor Student 
Dly impressed with her attractions, he suc- 
Is in inspiring her with reciprocal sentiments, 
er dreaming that it is the daughter of his 
loon he is thus beguiling. 
"he fact of the existence of a young and lovely 
nan in the dwelling of R igoletto becoming 
iwn to the courtiers, they form a plot to abduct 
therefrom by force and deliver her to the 



Duke. At a late hour in the evening they as* 
semble (masked) in the neighborhood ci Rigo* 
letto's dwelling, and, under pretence that they aiü 
going to carry ofif the wife of Ceprano, whose 
house adjoins Rigoletto's, they induce him to 
assbt. He b accordingly masked and ban« 
daged, and is made to hold the ladder by which 
some of the party ascend to the window of his 
house, which they enter, and tear away the be- 
wildered Gilda, whose mouth they cover, to prt- 
vent her giving any alarm, and carry her off 
triumphantly to the Ducal Palace. 

The outwitted jester, finding himself deserted, 
immediately suspects that all is not right, and 
tearing off the bandage, perceives the scarf of 
his daughter, which has been diopped in mc 
flight; he is instantly Struck with the conviction 
that he has been robbed of his beloved Gilda, 
his only treasure, and that the curse of Couni 
Monterone has already begun to work. 

The courtiers relate to the Duke as a good 
joke how they have carried off the jester's 
mistresSf but he knows füll well from their 
description that it is Gilda they have abduc- 
ted, and the unfortunate girl soon becomes 
a prey to his insatiate passions. 

Rigoletto hastens to the palace, and demandh 
his daughter from the courtiers, who treat him 
\vith contempt and derision, baffling all his en- 
deavors to obtain access to the Duke. He is 
presently joined by his daughter, who has at 
length freed herseif from the vicious attentions 
of the Duke, and after mutual condolence they 
quit the place, cursing the scene of their dis- 
grace. Resolving to be revenged on the author 



of hb dati^ler's and his own miserjr, Rlgcdetto 
Um a btevo nained Spaiafucile, for a stip- 
«hled suiüy to aflsassinate the Duke, who is en- 
tioed by the blandishmenta of Maddelcne, the 
riiter of Sparafudk, to Ihe bravo's houae, a 
niiiious and lonely inn. 

Gflda has been desind by her f atfaer to put 
OD male attize and % to Vermia, but previous to 
itaitingy in order to eitJapifah die lingering 
aflFection wfaich ahe still enteftsins f ctr her un- 
prindpled seducer, she is Muk an eye-witness, 
tfuough crevices in the wall ef die inn, of his 
inoonstanqr and peiidy; Sm overhears the 
rister of die bravo eai iieitlj caadiaYoriag to di»- 
iuade bim from muideriq; die ki>dfnmf guest; 
but he resolutely persiili in hk iklunilnition tu 
fulfil his contract, unten soMi pMon should 
diance to OOTie to the fan hSam Biidnifht 
wkom he mig^t kill instead, and fm the bodv 
inaeack to Rkoictto ai dwit of dttmurdcred 



Duke. Upon hearing this Gilda at onoe r^ 
aolves to save the lif e of the undesärving objed 
of her affectioDS by sacrifidng her own. She 
knocks at the door of the inn, is admittedy-aad 
instantly stabbed by the cold-blooded emeiwh 
Shordy after, Rigoletto appears, pays tliebmo» 
and receives from him the sack contatning (ta 
he supposes) the body of the Duke; he p rocc ei i 
to throw it into the river which runs at the badk: 
of the inn, but before he has time to accompBA- 
fty he is astounded by the voice of the liviiy 
Duke, which he heais at a short distance; In. 
instandy suspects foul play, tears open the sa«^ 
and b horrified to find, instead of the dead bod|f 
of the hated Duke, the dying form cf hbrbe» 
loved daughter, who ahnost immediatev ex» 
pires. Overwhelmed with terror and angt^sk 
at the fulfihnent of the dreaded maledictio|^ bi 
falb senseless on the txxly of hb niifnitifiill 
daoflliter* 
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RIGOLETTO 



ACTI. 

JKINE I — Macnificent salon In the Ducal Palaee, witk 
in the back scene, througli which other takma «re 
the whoU brilUanUjr Ughted f or a Fae, which k at Üt 
NoUcs and ladict in magnifioest commms omth« 
|4 dircctiom. Paget paiainf to and fro. ICnuc hcard 
ii dlitano, and oeeaaional horttt of ■Mrrtmcnt. 



(Entcr the Dukb and BoaiA, from the back.) 

M 

Bcautiful as youthful is my unknown 

^fha^Iler, 
Afld to the end I will puraue the adven- 

^ture. 

maiden, you meafi, whom you see at 
the church? 



For three months past, on every Sunday. 
krsa. 

Know you where she lives? 
kke. 

In a remote part of the city, 

Where a mysterious man Visits her nightly. 
)trsa. 

And do you not know who he is? 

Is he her lover? 
hüte. 



Ijdo not know. 

[A^crcrap ol 



(A^grovp ol ladiet and gentlcmen croia the ttace.) 
wnUm 

What beauty! — Do you not admire it? 
hie. 

Oeprano^i wife surpasses the handsomest of 
them. 

Mind the Count does not hear you, Duke. 

(Softly.) 

iuke. 

What carc I for him? 
krsa. 

It may get talked about 



ATTO I. 

SCENA I — Sala magnHica nel Palaiso Ducalc, can fortt 
nel fando, che mettono ad akre aale, pure tplmdidaawla 
ilhiflünatc; foUa di cavaUeri e dame in gran coaluan ad 
fondo delle aale; paggi aha vanno e Tengono. La feala i 
nel stto pieno. Muaka fartcma da lontano e leroact di riM 
di tratto in tratto. 

(II DucA e BoitA, che Tcngono da una porta dcl fondo.) 

Darrtf. 

Della mia bdla inoognita borghese, 
Toccare il fin deH' avventura io vo^io. 



Borsa. 

Di quella giovinche vedete al tempio? 

Dmca. 

Da tre lune ogni festa. 
Bona, 

La sua dimora? 
Dmca. 

In un remoto calle ; 

Misterioso un uom v'entra ogni notte. 
Borsa. 

E sa colei chi sia 

L'amante suo? 
Dmca. 

Lo ignora. 

(Un gruppo di dame e caTalicri attraTenan la lala.) 

Borsa. 

Quante belta! — Mirate. 
Dmca. 

Le vince tutte di Cepran la sposa. 

Borsa. 

Non v*oda il Conte, o Duca — 

(Piano.) 

Duca. 

A me che importa? 
Borsa. 

Dirlo ad altra ei potria — 



« 



RIGOLETTO 



Dmie. 

That would not much affect me. 



Duca. 

Ne sventura per me certo saria. 



QÜE6TA QÜELLA WD THE FAIR THRONG Air (Duke) 




Ques-laj> quel - la per me pa - ri so-nci A quan*ral - Ire d*in 

*Mid ike fair ikrong ikai sfarMes m • rowtd me, Not one oW my 




kV - ^f 




tor - no, 

hcari— no! 



d'in-tor-no mi ve - do, 
noi one o*er my heari holds sway; 



Del mio cf> - re. 



Thougk a sueet smile.^ 




r i r F r n i r^ ^ 



l'im - pe - ro non ce - do. 
one mo - meni may chartn me. 



-. Meg-liojtd u - n; 
A glance frotn $ome brighi ejfe. 




r* r F I 



chead al - tra . bei - tä. 
iis sfell drives « - way. 



La CO • slo-rojiv- ve - nen- zajs quäl 
AU m " like may at - tract,each in 




do 
ium 



- no 



may pleaee; 



Di che^il fa - to n^n • fio 
Now with one I may irt 



' ra 
-/Te 



1a 

and 





^l,t p.„ ^rj^ j, ^ 



vi - ta; 



S'og-gi que - sta'. 
Then an - oih • er— 



mi tor -na gra - di - ta, For-s^jirf 
tmay sfori wiih and iease — Yet all my 




tra, for - seun* al 




keari to en-slave iheir wiles dit'fiay,, 



do - man lo sa - ra, un' al - 
fay heari io en - slave their wiles ^^ 



r rr r r p 




tra, for-s^rf al - tra— 
die 'flay, iheir wüee die» fi^y. 



do - man* lo sa - ra. 
iheir wiles ^ die - fl^y^ 



RIGOLETTO 



As a dove flies, alarmed, to scek shelter, 
Pursued by some vulture, to bear it aloft 
in flight, 
Thus do I fly from constancy's fetter: 
E'cn womcn's spells I shun — ^all thcir ef- 
forts I slight. 
A husband that's jealous I scorn and de- 
spise, 
And I laugh at and heed not a lover*s 
sighs ; 
If a fair one take my heart by surprise, 
I heed not scornful tongues or prying 
eyes. 

(Enter Count Cbpiano, watchine bis wtfe, who is Seen 
7ancing from the disUnce. attended by a caTilier. Lord« 
d ladies promenading at back.) 

uke 

leeting the Coumtbss, and addresstng ber witb gallantry). 

Are you already going, cruel onc? 
'ountess. 

I must obey my husband : 
Ceprano desires me to leave. 

The light of your face 

Sheds upon the court more lustre than the 

sun; 
For your smile all alike must sigh ; 
For you love's flame doth all around con- 

sume; 
Enslaved, enchanted, für you my heart is 

breaking. 

(Kissing ber band witb warmtb.) 

lountess. 

Be more drcnimspect. 
yuke. 

((jiring ber bis arm, and leading ber off.) 
(Enter Rigolxtto, meeting tbe Count Cbpbano and nobles.) 

Ugoletto, 

What troubles your thoughts, 
Signor Ceprano? 

(Count shows impatience, and goes off after tbe Dukb.) 
UgolettO ^^^ ^^^ Cavaliers). 

He is out of temper, I see. 
Ihorus. 

What Sport I 
UgolettO, 

Indeedl 



La costanza tiranna del core 
Detestiamo quäl morbo crudele, 
Sol chi vuole si serbi fedele; 
Non V* ha amor, se non v' e libertiL 

De' mariti il geloso furore, 
Degli amanti le smanie derido, 

Anco d'Argo i cent* occhi disfide 
Se mi punge una qualche belta. 



(Entra il Conti di Cbpsano, cbe segue da lungl la aoa 
sposa, seguiu da altre cavaliere. Dame e signor« entrano du 
▼arie pvu.) 

Duca 

(alla SiGNORA DB Cbpbano, morendo ad incontrarla 

molta galanterie). 

Partitc? Cnidde! 
Conte. 

Seguire lo sposo. 

M' e forza a Ceprano. 
Duca. 

Ma dee luminoso • 

In Corte tal astro quäl sole brillar. 

Per voi qui ciascuno dovra palpitar. 

Per voi giä possente la fiamma d'amore 

Inebria, conquide, distrugge il mio core. 

(Con enfasi baciandole la mano.) 



Conte, 

Calmatevi — 
Duca, 

^^' (Ce da il bracdo, ed esce con lei.) 
Entra e Ricolbtto, cbe s'incontra nel Signoi di Cbpiam 
poi cortigiani) 

Rigoletto. 

In testa che avete, 
Signor di Ceprano? 

(Ceprano fa un gesto d'tmpaziensa, e segue il DuolI 
Rigoletto ^^ Cortigiani). 

Ei sbufti, vedete? 
Coro, 

Che festal 
Rigoletto, 

Ohsi— 
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RIGOLETTO 



The Duke is hariiif bis diven ion. 

It it not alwiys ao? What is there new in 

it? 
GamUing and drinking, feasdng md danc- 

ing, 
Figjitiii^ and banquedng, all comc to him 

aUke. 
Now 'gaintt the Counteas siege he is layingi 
Her husband's jealousjr wholly deriding. 

(Exit) 
(Snitr Masullo.) 

(cagwiy). 

Oh, sudi newsl siidi news I harel 
Ckorms. 

What has happened ? Tdl usl 
Mmullo. 

You will be quite surprised« 
CAana. 

Narrate itl narrate itl 
Mmullo. 

Ahl ahl Rigoletto— 
Ck^nu. 

What of him? 

A Strange adTenture. 
Ckorus. 

Has he lost his hump? Is he no longer 
deformed? 
Jfjm/Zo. 

Stranger mudb than thati The idiot has 



Ckorus. 

Taken what? 
Mmrmllo. 

An inamoratal 
Ckmnu. 

An inamoratal — Incredible. 
Mmrmllo. 

Into a Cupid the hundiback is transfermed. 
Ckarut. 

Oh, what a Cupid 1— What a oomical 
Cupid I 

(Bntcr the Düki; lollowcd hf Rioolitto, «nd CBittAiio fai 
ftkm backfrovad.) 



Bona. 

II Duca <}ui pur si diverte. 

Rigoletto. 

Cosi non i sempre? che nuove scoperti 
II giuooo ed il vino, le feste, la danza 
Battag^ie, oonviti, ben tutto gli sta. 
Or della Contessa Tassedio egli avanz 
E intanto il marito tremendo ne va. 

(Bwe.) 



(Batn Maioua.) 

Marmllo 

Gran nuoval gran nuovm! 
Coro. 

Che avvenne? parlatel 
Marmllo. 

Stupir ne dovrete — 
Cdro. 

Narrate, narrate — 
Marullo. 

Ahl ahl — Rigoletto— 
Coro. 

Ebben? 
Marmllo. 

Caso enormel— - 
CfOrs« 

Perduto ha la gobba? non e piü diffor 

Marullo. 

Piü strana i la cosa I — II pas»o possie« 

Gsro« 

Infine? 
Marmllo. 

Un' amantel 
Coro. 

Amantel Chi il crede? 
Marmllo. 

n gobbo in Cupido or s' e trasformat< 
Coro. 

Quel mostro Cupido! — Cupido bcato 

(Entra il Dvca, scfuito da Rioolitto, indi Cbp 



RIGOLETTO 



■** (to Ejoolstto). 

What a tfouUetome fellow is that Ccpranot 

But bis wife— -to my mind she's an angell 
golefio, 

Then carry her off. 
uke. 

That is easily said — but bow to do it? 
goletto, 

Do it to-night. 
uke. 

You do not consider the Count. 
gotetto, 

Can you not put bim in prison? 
uke. 

Ah! no. 
IgoUtio. 

Then why not banisb bim? 
uke, 

Buffoon, I dare not« 
Igoletto, 

His head, then. 

(MaUnff ligns ol «mlnf H off.) 



fprano 



(Coming forward). 



(Black-heartedvillainl) 
uke. 

Is tbis the head you speak of ? 

(PUcing hii hand on the •boulder of the GNrvT.) 
'^^'^"^ (laughlng). 

Of what value is such a head as that? 
fprano. 



(To CanAMO.) 



! 

(Fttriovaly, and drawing hia avord.) 

uke. 

Forbear. 
Igoletto. 

He only makcs me lau^ 
korus. 

He is frantic with rage. 

(AaM»g thamacWaak) 

uke. 

Buffbon, cume bitber. 

(To RlOOLETTO.) 

You always carry your jokes too far; — 
The anger you provoke may one day on 
your head alight. 
'foietto. 

Wbo can hurt me? — I have no fear. 



^^^^ (a Rmourto). 

Ah» quanto Ceprano, importuno niun r* L 

La cara sua posa i un angiol per mel 
RigoUiio. 

Rapitda. 
Dmca. 

E detto; ma il färb? 
Rigoleito. 



Duca. 




Ni pcnsi tu al Conte? 




Ri§9l€tt9. 




Non c* i la prigione? 




Duca. 




Ab, no. 




Ri§9liU9, 




Ebben-«'esilia. 




Duca. 




Nemmcnoy buffone. 




Rigohtto. 




Adunque la testa — 




(ladkando dl farla ttgli 

Ceprano, 


■^) 


(Ob, Panima neral) 




Duca. 




Che di' quctta testa?— 




(Ballaado «oUa aano mia apalla al Coata.) 


Rigoletio. 




Che far di tal testa?— A ooea ella Tale? 


Ceprano. 




Marrano. 




(laloriato, batttado la api 

Duca. 


id^) 


Fermate— ^^ cawuu».) 
Rigoletio. 


1 


Da ridcr mi fa. 




Coro. 




In furia i montatol 




(Tra loro.) 

Duca. 




Buffone, vien quiL 




(A BiooLRia) 




Ab 1 sempre tu spingi.lo sdierzo all' estrei 


Qudl' ira die sfida colpir ti 


potra. 



Rigoletto. 

Che oog^ier mi puote? Di loro non temo; 
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RIGOLETTO 



The Duke's protege no one dares to injurel 
Ceprano 

(ftside to Courtiert). 

Vengeance on the bufEoonI 
Chorus, 

And who amongst us 

Has not some wrong to be avenged I 
Ceprano, 

And they shall be avenged 1 
Chorus, 

But how? 
Ceprano, 

To-morrow, let all who have the oourage, 

By my side, and armed, appear. 
Chorus, 

Be it so. 
Ceprano. 

At night 
Chorus. 

Agreed. 

(Gronpt of Dancert appear.) 

All here is joyful — all here is festive; 

To pleasure all here invites; 
Oh, look around, and in all faces see 

The rcign^of voluptuous delights. 

Count Monterone 

(froni without). 

I will tpeak to him. 

(Enter Couwt Momtiiomb.) 

Duke. 

No. 
Monterone, 

But I wiU. 
Chorus, 

Monterone 1 
Monterone 

(looldng scomfolly at the Dun). 

Yes, Monterone — against crimes like thlne 
There is yet one to raise a voice. 
Rigoletto 

(to the Du KI, mimiclring the voice of ICoMTiaoiiB). 

I will speak to him. 

(With mock iravity.) 

Against us you have conspired, signor, 
And we, in our demency, have pardoned 

you. 
Tis madness in all seasons to come here, 
Wailing about the honor of your daughter. 



Del Duca un protetto nessun tO(xheriL 
Ceprano 

(ai Cortigiani, a parte). 

Vendetta del pazzo — 
Coro, 

Contr' esso un rancore 

Pei tristi suoi modi, di noi chi non ha? 
Ceprano, 

Vendetta. 
Coro, 

Ma come? 
Ceprano, 

Domani, chi ha core, 

Sia in armi da me. 
Tutti. 

Si. 
Ceprano. 

A notte. 
Tutti 

Sara. 

(La folla de* danxatorl inTade la Mla.> 

Tutto c gioja, tutto c festa, 

Tutto invitaci a goderl 
Oh, guardate, non par questa, 

Or la reggia del piacerl 

Conte di Monterone 
Ch' io gli parli. 

(Entra fl CowTS Pi MoimioilB.) 

Duca. 

No. 
Monterone, 

II voglio. 
Tutti, 

Monterone 1 
Monterone 

(fissando il Duca con nobile orgoglio). 

Si Monteron — la voce mia quäl tuono 
Vi scuoterä dovunque — 
Rigoletto 

(al Duca. contraffacondo la Toce di MoMTsacm 

Ch' io gli parli. 

(Si avanu con ridicola gravita.) 

Voi congiuraste contro noi, signore, 
E noi, clementi in vero, perdonammo — 
Qual vi piglia or delirio— a tutte Tore 
Di vostra figlia reclamar Tonore? 



(dall intomo). 
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>^ (lookiaff leonifally at Rioolstto). 

Dcq>icable buffoonl — 

(To VVMM,) 

AhlthuswiUI 

Thy vile orgies evcr disturb. In all placcs 
Shftll my weq>ing voice attend you, 
While unavenged shall remain 
Tlie gross insult on my family infliicted. 
And if to the hangman you consign mc, 
As a spirit will I again visit thee, 
Till the vengeance of God and man o'er- 
whelm thee. 

No more of this — arrcst him. 

leiio. 

He is madi 

What ravingsl 

terone. 

Oh ! on both of ye be my malediction I 

(l'o the DuKB and Rioolstto.) 

Vile is he who hounds the dying lion, 

But viler thou, O Duke» and thy serpenc 

there» 
Who die anguish of a parcnt can deride! 
A parent's curse be on ye both ! 
}letto. 
(Whatdolhear? Oh, Horror!) 

(Greatlj afiuted.) 

itXCept RXOOLITTO). 

Audadously thou hast this fete disturbed, 
By an infernal spirit hither led. 
Vain are thy words — deaf to them our ears. 
Go, trcmble, old man, at the sovereign anger 
Thou hast provoked. No hope for thee re- 

mains; 
Fatal will this day prove to thee. 

lOMi b narehed off between hall>erdien — the otheri 
the DuKs.) 

ENE II — ^Tht extremity of a street that has no thor- 
ire. On the left a house of retired appearance, wtthin 
t<ortTd, from whsch thcre is a doqrway into the 
In the co«trt4rafd are seen a tall tree and a marble 
At the top of nc waU, a terrace, supported hf arches. 
reached hj a flieht of stcps in front. On the right of 
[paaaago >8 the UBbett wall of the nrden, and the gable 
'of the palacc of Cspiamo. It is night. 

ter RicoLino, emreloped in a cloak, followed ly Spar- 
who has a iMig sword under his cloak.) 

}letto. 
(How fearfuUy that man curscd mc!) 



Alonterone (guardando RiGOLETTO con ira ipresaaate)« 

Novello insultol — 

(AI DucA.) 

Ah, si a turbare 

Sarö vcstr' orgie — ^verrö a gridare, 
Fino a che vegga restarsi inulto 
Di mia famiglia l'atroce insulto; 
£ se al camefice pur mi darete 
Spettro terribile mi rivedrete, 
Portante in mano il teschio mio, 
Vendetta chiedere al mondo e a Dio. 

Duca. 

Non piü, arrestatelo. 
Rigoletto, 

E mattol 
Coro, 

Quai dettil 
Monterone, 

Oh, siate entrambi voi maledetti. 

(AI Duca e Rioolstto.) 

Slanciare il cane al Icon morente 
E vile, o Du(a— c tu serpente, 

(A Rioolstto.) 

Tu che d*un padre rida al dolore, 
Sii maledettol 

Rigoletto. 

(Che sento? orrorel) 

(Colpito.) 
•• •'^^' (meno Rigoletto). 

Oh, tu che la festa audace hai turbito, 
Da un genio d*infemo qui fosti guidato; 
E vano ogni detto, di qua t'allontana — 
Va, trema, o vegliardo, delP ira sovrana — 
Tu r hai provocata, piü spheme non v* e« 
Un' ora fatale fu questa per te. 



(lifoNTEiONB parte fra due 
segoirono il Duca in altra stani 



alabardieri; 
■•7 



tutti gV aMri 



, SCENA n— L'estremita piu deserta d*ana Via Cieca. A 
sinistra, una casa di discreta apparenza, con una ptccola 
Corte circondato da muro. Nella corte un groMo ed alto 
alhero ed un sedile di marmo; nel muro una porta che mctta 
>t.ella strada; sopra 11 muro un terrauo practicabile, sottenuto 
da arcate. La porta del primo piano* di su detto terraxzo, 
a cui si ascende per una acala di fronte. A destra. ddla 
via ^ il muro altissimo del giardino, e un fiance del Palazso 
di Cepsano. E notte. 

(Rigoletto chiu9o nel suo mantello. Spaiapücili lo 
Bcgue, portando sotto il mantello una longa spada.) 

Rigoletto, 

(Quel vecchi^ maledivamil) 
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Sparafucile. 

Signor — 
Rigsletto. 

Go : I have no need of you. 
SpürafucÜe. 

Be that as it may, you have before you 

A man who knows how to use a sword. 
Rifoletto. 

A robber? 
Sfarafucile. 

No — a man who, for a trifle, 

Will f rom a rival free you ; — 

And have you not one? 
Rifoletto. 

Who 18 he? 
Sfarafmcile. 

Have you not a mistress here? 
RifoUtto. 

(What do I hcar?) What would it cott me 

To rid me of a signor? 
Sparafmcile. 

More than for a lesser man. 
Rigoletto. 

When must it be paid ? 
Sparafucüe, 

One-half beforehand, 

The other when the deed is done. 
RigoUito. 

(O demonl) And how can you 

Be sure of succc»? 
Bpmtifucile. 

In the Street sometimes they falL 

At other times in my own house ; — 

I waylay my man at night — 

A Single blow, and he is dead. 

RigoUtfe. 

And how in your own house? 

Bprnmfuale. 

All the casier — 

I have a sister there who hdps. 

She dances in the streets — she is handsome— 

Tliote I want she deooys— and then — 

I compnhcnd. 



Sparafucili. 

Signor? 
Ri§oUtto. 

Va^non ho niente. 

Nc il chiesi — a voi presente 

Un uom di spada sta. 
Rigohtto. 

Un ladro? 
SparafucUe. 

Un uom che libera 

Per poco da un rivale, 

E voi ne avete — 
Rigoletio. 

Quäle? 

La vostra donna e la. 
Rifohtto. 

(Che sento?) E quanto spendeio 

Per un signor dovrei ? 
Sp4arafucüe. 

Prezzo maggior vorrei — 
Rigoletto. 

Com' usasi pagar? 

Una meta s'anticipa, 

II resto si da poi — 
Rifohtto. 

(Dimoniol) E come puoi 

Tanto securo oprar ? 
Sfarafmcile. 

Sos^io in dttade uccidere, 

Oppure nel mio tetto. 

L'uomo di sera aspetto — 

Une stoccata, e muor. 

Rigoletio. 

E come in casa? 

Sp4arafucile: 
EfacOe- 

M'aii|ta mia sorella — 
Per U vie danza— e bella — 
Chi vog^io attira — e allor— - 

Rigoletto. 

Comprcndt 
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arafmcile, 
There is nothing to jFear; 
My trusty wcapon never betrayt nie. 

(Showang hit twotd.) 

Can I «ervc you? 

foletto. 

No; not at prescnL 

iorafucile. 

The worsc f or yoiL 

Your name? 

^arafucile. 

Sparaf ucile is my name. 

\goletio, 

A foreigner? 

^arafuctle, 

From Burgundy. 

(About to go.) 

igoletto. 

Wherc arc you to bc found? 

Sarafucile. 

Hereabouts, every night 

igoletto, 

^^' CExit SrAXAFUClLB.) 

How like are wel — the tongue my weapon, 

the dagger hisl 
To make others laugh is my vocation — hi« 

to make them weep ! 
How that old man cursed mel 
O mani — O human naturel 
What scoundrek dost thou make of usl 
O ragcl To be deformed — the buffbon to 

have no play I 
Whether one will or not, to be obliged to 

laugh 1 
Tears, the common solace of humanity, 
Are to me prohibited 1 
Youthful, joyous, high-born, handsome, 
An imperious master gives the word — 
"Amuse me, buflFoon," — and I must obey. 
Perdition ! How do I not despise ye all, 
Ye sycophants — ye hollow courtiers! 
H I am deformed, 'tis ye have made me so; 
But a changed man will I now become. 



S^arafucUe. 

Senza strepito — 

E questo il mio stromento, 

(Motu* U fadk,} 

Vi serve? 

Rigoletto. 

No— at momcnto— 

SparafucÜe. 

Peggio per voi— 

RigoUito. 
Chisa? 

Sparafucile. 

Sparafucile mi nomino— 

Rigoletto, 

Straniero? — 

Sparafucile. 

Borgognone — 

(Per andsnene.) 

Rigoletto. 

E dove air occasione? — 

Sparafucile. 

Qui sempre a sera. 

Rigoletto. 
Va. 

^ ^ (SrABAVUCXLI ptfte.) 

Pari siamol — lo la lingua, egli ha il piif* 

nale; 
L'uomo son io che ride, ei quel che spegnel 
Quel vecchio maledivami I 
O uominü— -o natural 
Vi! scellerato mi faceste voll 
Oh rabbia! — esser difformel — esser buCbnel 
Non dover, non poter altro che riderel 
II retaggio d'ogni uom m' h tolto— -il pianto! 
Questo padrone mio, 
Giovin, giocondo, si possente, hello 
Sonnecchiando mi dice; 
Fa ch'io rida, buffone. 
Forzarmi deggio, e farlol Oh, dannazionel 
Odio a voi, cortigiani schemrtori! 
Quanta in mordervi ho gioial 
Se iniquo so, per cangion vostra e solo — 
Ma il altr' uom qui mi cangiol 
Quel vecchio malediami! Tal pensiero 
Prrcfi^ conturba ognor la mente mia? 
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That old man cursed mel Why doet that 

Cime 
Thus ever haunt my harassed mind? 
What have I to fear? Ah, no, this ts mere 

foUyl 

(Opens a door with a key, and enters the yard.) 

(Enter Gilda, Coming from tbe hoase, and throwinf her- 
mtU Into her father't arms.) 

Rigoletto. 

My daughterl 

Güda. 

My dear father! 

Rigoletto. 

Only when near to thee 

Does my oppressed heart know joy. 

GUda. 

Oh, what affectioni 

Rigoletto. 

My only lif e art thou I 

WTiat other earthly happiness have I ? 

(Sighing.) 

Gilda. 

Why do you sigh? What ails you? 
Open your mind to your poor daughter. 
If any secret you have, to her confide it; 
And do about her family inform her. 

Rigoletto, 

Thou hast not any. 

Gilda. 

What is your real name? 

Rigoletto. 

What matters it to thee? 

Gilda. 

If you are not willing 
Of your family to speak— 

Rigoletto. 

Do you ever go out? 

(Interrupting her.) 

Gilda. 

Only when I go to church. 

Rigoletto. 

In that thou dost right. 

Gilda. 

If of yourself you will not speak, 

At least teil me something of my mother. 



Mi coglieri sventura? Ah no, e fo 

(Apre con chiave, ad cntr« oel cortile.) 



(Entrs Giuu, ch'etea dalla easa • actett» nclle ata« 

Rigoletto, 
Figlial 

GUda. 

Mio padrel 
Rigoletto. 

A te daprcsso 

Trova sol gioia il core opprcsso. 
Gilda. 

Oh, quanto amore! 

Rigoletto. 

Mia vita sei I 

Scnza te in terra qua! bene avrei ? 

(Sospira.) 

GUda. 

Voi sospiratel — che v'ange tanto? 
Lo dite a questa povera figlia — 
Se v* ha mistero — per lei sia f ranto- 
Ch^dla oonooca la sua famiglia. 

Rigoletto. 

Tu non ne hai— > 

Gilda. 

Qual nome avete ? 

Rigoletto. 

A te chcimporta? 

Gilda. 

Se non volete 

Di voi parlarmi — 

Rigoletto. 

Non uscir mai. 

(InterrompendokL) 

GUJä. 

Non vo che al tempio. 

Rigoletto. 

Or ben tu fai. 

GUda. 

Se non di voi, almen chi sia. 
Fate ch'io sappia la madre mia. 



RIGOLETTO 
DEH NON PARLARE SPRAK NOT OFOHE Air (Rigoletto) 
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Dch non par-la-rejil mi-se-ro Del suo per-du * to be - - ne; 

Sftük not of one, wkuse loss io ihee, Ali u^ik canhoagi eould ne^er^re-siore: 



} 



i r rt f.' fl i f P T" 4-+^—^ 



m 



i A 



El - la sen - tia, queir an - ge-lo, Pie - ta del - le — mie 

lUr an • gil form me • ihinks I $ee, Wko lovd m€^ ikougk de • form'd and 



V 'ji iff f i i H^ ^ \t^^f P ^ ' 




pe • ne; 

fMr. — 



So - lo, d I f - for - mc, 
Pi'ty, Gil'da; 



po-ve-ro, 
sfarg me! 



Per com- pas- sion inijÄ 
Ask tif my ekild, nö- 



b. 



^^ 



,^4^ 



mo. Ah! mo - n - a, 
more. Ak! ske died;^ 




mo • ri-a, 

me^y earik 




le zol - le co-pra-no Lie-vi quel ca-poa- 
resi ligki'ly on ker; To me $ke^ hsi ßrr • 



. r r Tipl'f . c ggg g |g-^ft ^ 



ma - to; 
ev • er. 



So-lapr tu rc sti, 

T/iou ari my on • ty kofe, 



mi • se - ro;. 



So-lapr tu res-tijil 

Tkou ari my on • ly kofe, my ckildl 



•f^\k f fffftf | fHff ff|ff--ia 



1 i i i 



Di - o, Mi rin - gra - zia 

Fa - ikcr of all! ok! blcss ker 

GUda. 

Alasl what anguish! such bitter grief 

What language can express I 

Father, dear father, calixi yourseif, 

Or my heart will surcly breal 

To me > our name pray teil ; 

The grief that saddens you impart. 
Riffoletto. 

'Twere useiess myself to discover ; 

Suffice it that thy father I am. 

Some in the world there are who fear me» 

In others, perhaps, envy I exdte; 

But one there is who has cursed mel 



to, M rin • gra - zia - to« 

witk Tky mer • cy mild! 

Gilda. 

Quanto dolor! che spremere 
Si amaro pianto puö? 
Padre, non piü, calmatevi — 
Mi lacera tal vista — 
II nome vostro ditemi, 
II duol che si v'attrista — 

Rigoletto. 

A che nomarmi? e inutile! 
Padre ti sono, e basfi — 
Me forse al mondo temono. 
D' alcuno ho forse gli asti ; 
Altri mi maledicono— 
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Coiintry, family, f riends, 
Powell yoü none of them? 

Ri§9l€ttQ. 

Country, family, friends, •iQr'st thcm? 

Thou art my country, family, and'friendtl 

The whole univene thou art to mel 

(PwiioMtdjr.) 
OOäUu 

Ahl if happier I oould render you, 

What joy to my heart it would bring! 

Three months füll it is since hither I came, 

And nothing yet have I of the dty seen. 

With your permiasion I thould like to tee it. 

RigoUtto. 

Neverl neverl fiut thou ever left the 
hoiite? 

GUiU. 
No. 

RigoUito. 

That V welL 

GiUUu 

(What have I Said?) 

Rigolettö. 

rU take care thou shalt not I 
(She might be followed— rstolen from mel 
To dishonor the daughter of a buffoon 
Would here be laughed at Horror I) Ho, 
therel 

(Tnmififf towards the hovae.) 
(Enter Giotaiiiia» from the honte.) 

Ghvanna. 
Signor? 

Rifohtto. 

Has any one seen me come hither? 
Mind — speak the tnith. 

Giovanna. 

Oh, no— no one, 

RiffoUtto. 

That 18 well. The gate that to the bastion 

leads — 
Is that always dosed ( 

Giovanna. 

It is, and shali be 



i? 



GUda. 

Patria, parenti, amid, 

Voi dunque non avete? 
Ri§ohtt9. 

Patria 1 parenti 1 did ? 

Culto, famiglia, patria, 

II mio uiiiveno e in tel 

(Con effutioae.) 

GUda. 

Ahl se puö lieto rendervi, 

Gioia e la vita a mel 

Gii da tre lune son qui venuta, 

Ne la cittade ho ancor veduta; 

Se il concedete, farlo or potrd — 
Rifoletto. 

Mail mail usdta, dimmi, unqua 

GUda. 

No. 
Ri§oUUo. 

Guail 
GUda. 

(Che dissi?) 

Rigöletto. 

Ben te ne guardal 
Potrian seguirla, rapirla ancora! 
Qui d'unbuffone si diaonora 
La figlia, e ridesi — Orrorl OU? 

(Veno la caia.) 



CEntra Giovamva, dalla caaa.) 

Giovanna. 
Signor? 

Rifoletto. 

Venendo, mi vide alcuno? 
Bada, di* il vero— 

Giovanna, 

Ah, no, nessuno. 

Rigoletto. 

Sta ben — la porta die Ak al bastione 
E sempre diiusa? 

Giovanna. 

Lo fu etara. 



RIGOLETTO 



t7 



VEGLIA DONNA SAFELY GÜARD THIS TENDER BLOSSOM DmI CR<rol«tto and Gilda) 

RIGOLETTO 
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(The Duxi, in diiguiie, is seen to arrtve in the street.) 

Rigoletto. 

There is some one outside. 

(BlvoLirro comct through the garden-gate, and looka about 
th« atrcet; while doing so, the Duke stealthily glides in, 
•■d hidet himaelf bchind a tree, throwing « pune to Gio- 

Gilda. 

Oh, Heavensl 

He is always suspicious. 

RigolettO (^etuming to Gilda.) 

Does any one ever f ollow you to church ? 
Güda. 

No. 
Duke. 

(RigolettO.) 
RigolettO. 

Should any one knock, 

On no account admit him. 
Giovanna. 

Not even the Duke? 
RigolettO. 

Above all others keep him out. Daughter, 
adieu ! 
Duke. 

(His daughter!) 
GiUa. 

Adieu, dear father. 

(They embraoe, and Rigolitto defwrts, cloaing the door 
•Aar hUn.) 

^'^^^ (inthe^rd). 

Giovanna, I am Struck with remoxse. 
Giovanna. 

What about, pray? 
Güda. 

I did not teil him of the youth who foUows 
me to church. 
Giovanna. 

Why should you teil him? Do you hatc 
the youth. 

And would you thus dismiss him? 

Gilda. 

No, noi his looks are pleasing to me. 
Giovanna. 

And he has the appearance of a wealthy 
signor. 
Gilda. 

Neither signor nor wealth do I wish to have; 






(Entra il Duca, in coftume borgheee, della strada.) 

RigolettO. 

Aleuno c f uori — 

(Apre la Porta della corte e, mentre etce a guardar ti 
strada, il Duca guisca furtiTo nella eorte, e si nascoi 
dietro Talbero; gettando a Giovamma una borsa la fa ucei 

Gilda. 
Cielol 
Sempre novel sospetto— 

RigolettO (. Giu>a, tomando). 

Vi seguiva alla chiesa nlai nessuno < 
Güda. 

Mai. 
Duca. 

(RigolettO.) 
RigolettO. 

Se talor qui picchiano 

Guardatevi d'aprire — 
Giovanna. 

Nemmeno al Duca? 
RigolettO. 

Meno che a tutti a lui. Mia figlia, addio. 

Duca. 

(Sua figlia I) 
Gilda. 

Addio, mio padre. 

(S'abbraciano, e Rigolitto phrte, chiudendosi dietro 
porta.) 

^^^^ (neUa corte). 

Giovanna, ho dei rimorsi — 
Giovanna^ 

E perchemai? 

Güda. 

Tacqui che un giovin ne sequiva al tempi 

Giovanna. 

Perche ci6 dirgli?-^rodiate dunque 
Cotesto giovin, voi? 

Gilda. 

No, no, che troppo i hello, e spira amore- 

Giovanna. 

E magnanimo sembra e gran signore. 

Güda. 

Signor ne principe — io lo vorr«t ; 
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The poorer he prove, the more shall I love 

him. 
Sleeping or waking, my thoughts are all of 

him, 
And my heart longs to teil him I lo — 
Duke 

(saddeoly Coming forward, motioninff Giovamva fo rctirct 
•nd Knecling at the fcet of Gilda). 

I love thec ! 

The words repeat I Such dellcious accents 

Open to me a heaven of enjoyment. 
Giida. 

Giovanna? Alas, no one answers mel 

There's no one herel Oh, hcavens, Fm 
alone! 
Duke. 

No I I am here ; and to thee I respond — 

Against all the world I will protect theel 
Gilda. 

Why thus address yourself to me? 
Duke. 

Whate'er your State, to me it matten not — 

I love theel 
Gilda. 

Oh, go away. 
Dfke. 

Go away! No, not yeti 

If love's firc within us both be lighted, 

Inseparable we shoiild henceforth be; 

O maiden bright, thy lot with mine unice! 



Sento che povero— piü l'amerei. 
Sognando o vigile— «empre lo chiamo, 
E Talma in estasi — gli dice t'a — 



Duca 

(etce improTviso, fa cenno a Giovamna d'andaraene, e li 
ginocchiandosi a' jned di Gilda termina U Iraae). 

T'amo! 



T'amo, ripetilo — si caro accento, 
Un puro schiudimi — ciel di contentol 
Gilda. 

Giovanna ? Ahi, misera 1 non v' e piü alcun 
Che qui rispondami! Oh Diol nessunol 

Duca. 

Son io coir anima— che ti rispondo — 

Ah, que che s'amano — son tutto un mondol, 
GUda. 

Chi mai, chi giungere — ^vi fcce a me? 
Duca. 

S'angelo o demone — che importa a te? 

Io t'amo — 
Gilda. 

Uscitene. 
Duca. 

Uscirel adesso! 

Ora che accenden^-r-un f uoco istesso ! 

Ah, inseparabile — d'amore, il dio 

Stringeva, o vergine — tuo fato al mio! 



E IL SOL DELL' ANIMA LOVE IS THE SUN Air (Duke) 




I ÜT » H 




Ejl sol deir a - ni - ma, la vi-ta^e^ - mo - re, Sua vo-ce^I pal-pi -to de! 
Lnvf is the sun hy wkick pas^sion is lighi-cd, How blesi the mar - tal who 




no-stro CO - re, 
ftels iU fow'er; 



u/p »n 



E fam-a_e glo- ria po 7 ten-za e tro - no, ü- 
Eack fleae-ure once frited wUh - oui ii seems blighi-ed, Wxih 




ma - ne, fra-gi- li qui co - »e so - no: 
^ 9e hred not whai fale may shaw - er. 



ü - na pur av-ve-ne, 

Feei'vng c* - /e« • iial, 
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so • la, di 
«o joy Ur 



VI - na, 

r«s • Mal 



^ - mor che^ gPan • g« • li, a 

Cmn t'er io m^ «ucfc 9w§ei^ 




§l^n.ge-li piü n^v-vi . ci - na! 

raf - Iure im - fart AM 



A - dun-qu^ - mia - mo - ci, 

May no hlighi €v • er ihis 




^ ^ f 



dun- na ce • le - tte, 
keati from ihee sev • 



D'in-vi - iiji 
Rest in my 



gruo - mi . ni 

h09 



Qim. 



sa - ro per 
«eVr io de 




k^ 




te, IVin »vi - diaji - glHin 

fart^ ReH tn.. myl^ hoh 

Gada. 

(Ahl how these words my ears ddightl 

His tones, how tender — and how pure his 
lovel) 
Duke. 

That you love me— oh, the words repeat — 
Gilda. 

You have heard. 
Duke. 

O joy uniboked fori 
Gilda. 

Your name, now, I pray you teil me; 

For I never yet have heard it. 

(Enter Cefbaico and Bmiia, fron the ttrect.) 

Ceprano ^^ B^^ 

Thb is the place. 
Duke 



My name ii 
Borsa 

AU right. 



(to Gilda). 
(Considering.) 

(to ClFBANO). 

(They depart.) 



Duke. 

Walter Maldc. 

I am a Student — a poor Student. 



> mi - ni sa - rö per te. 
ofü, and^ ne^er de • fari. 

Gada. 

(Ah de' miei vergini — sogni son questc 
Le voci tenere — si care a mel) 

Duea. 

Che m'ami — deh I ripetimi — 
Gada. 

L'udiste. 
Duea. 

Oh, me felicel 
Gada. 

II nome vostro ditemi; 

Saperlo non mi lice? 

(Entra Cbtiamo e Bobm tollm via.) 

Ceprano ^^ ^^^ 

II loco c qui — 
Duca 



I 



(a Gilda). 

(Pensando.) 

(a Cepkamo). 

(E partono.) 

Duca. 

Gaultier Malde. 
Studento sono, povero. 



Mi nomino — '- 
Borsa 

Sta 
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(In ahmn.) 

I hctr i ootttqi» outside. 
GUia. 

Perhaps it it tay father. 
Duke. 

Ahl could I the traitor catd» 

Who thus presumes to Interrupt 

The jof I have in beiog with theel 

GUiü ^^ ClOfVMI«A). 

(Quickly awayl 

To the bastion oonduct him — gol) 
Duke. 

First $ay that you love me? 
GUdä. 

And you? 
Duke. 

With my whole heart i twear it. 
GUda. 

No more, no more, at once depart. 
Both. 

Farewell, my hope, my loul, farewdl ; 

For thee alone henceforth Fll live; 

Farewell ! Immutable as Fate 

Shall be my love and truth to thee. 

(Exit the Dun, etcorted hf Giovamiia, Giua lollawiiiff 
hU ttcps with her ejcs.) 

<?^^^ (lone). 

Walter Maldel What a romantic name! 
Already is it on my heart engravenl 



(Sptfoitata.) 
Rumor di paasi h f urore. 

GUda. 

Forse mio padre. 
DmoL 

Ahl oogliere 

Potessi il traditore 

Che sl mi tturba! 

^^ U Giova»«a). 

(Addudlo 

i qua al bastione, itel) 



Dmca. 

Dixm'amerai tu? 
Gilda. 

Evoi? 
Duca. 

L^intera vita, poi. 
Gada. 

Non piü, non piü, partijjte. 
Ä2. 

Addio, speranza ed anima 

Sol tu sari per me. 

Addio, vivA immutabile 

L'affretto mio per te. 

(Firte il Duca icoruto da Oiovaiiiia, Gna* rett» fimni 
h partito.) 

^'"^ Cola). 

Gualtier Maldel nome di lui si amato. 
Scolpiciti nel core innamoratol 



CARO NOME CHE IL MIO COR — DEAR SAME WJTHIN THIS BREAST Air (Gilda) 




Ca- ro no * me chcjl mio 

Dear name, wiih • in ihü 



cor Fes - ti pri - mo pal -^ pi • 

hreasi, Thy mem • Vy will re • 




•» P ^ P ^ p ^ 




tar, Le de • li - 2ie dell' a » mor Mi dei ^m - pre ram - nien • 
«iNi«n; ify love, far Üue am • Je^d, Na faw • er ean te • 




tarl Col pen-sier il mio de - sir A te aem • pre vo • le • 

strmin. Ahl yes, ^ÜM Mise io omn Tke^^m^ Jpy ihai filU my.^ 
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ra, E fin Tu] . ti - mo 
kiari; 'TwiU btai for ik€9 



so - spir, Ca-ro no - me, tuo« sa 
« • lone; Till deaih 'iwiU ne'er d€ 




ra. 
faril 



Col pen-sier il mio de-nir 
*Twill hemi for ihee m - lont; 



A te sem-pre vo-le-ra 

Ähl tiU de^iKlwülf^er de - PariL 




E fin l'ul - ti - mo-^ 
Twin beai, Hwxll b$ai for 



— mi 
thee 



a 



so 




spir^ Ca • ro 

lone, Ah! tm 



no 

deaih 



me, tuo sa 

'twill ne'er de 



Tk. 
pari. 



(She ascends the terrace, with a lantern in her hand.) 

(Enter BfAiiaLo, Cifiano, and Bokia, accompanied by 
tonitieri, in masks, and armed.) 

Bona. 

Look there! 

(Pointinf towardt Gilda.) 

Ceprano. 

Ah I there she is — 
Chormt. 

OhI how beautiful she tsl 
Marmllo. 

A f airy or an angel I 
Chorus. 

Can that the mistress be 

Of Rigoletto? 

(They all laugiL'y 
(Enter Rigoletto, abaorbed in thought) 

Rigoletto. 

(Laughing! what can it mean?) 
Bona. 

SQence, to our work; we've no time for 
laughing. 
Ri0oUUo. 

(Ahy how fiercely that old man cursed mel) 

Whots there? 



(San al terraxso con una lantema, che tono entra hl 



(Entrano Mabullo, Cipiamo, e BoaaA» cortigiani, armMl 
e maacberati, dalla via.) 



Bona. 


EU. 


(Indieanda Gilda.) 


Ceprano. 


Miratela — 


Coro. 


Ohiquantoebella! 


Marmllo. 


Par f ata od angioll 


Coro* 


L'amante e quella 


Di Rigoletto? 



(Entra Rigolitto, concentrato.) 

Rigoletto. 

(Riedo! perche?) 
Bona. 

Silenzio, all' opra, badate a me« 

Rigoletto. 

(Ah da qud vecchio fui maledettot) 
Chi k U? 
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Bwsü 

(to his compftnioiif), 

Be silent, 'ds Rigoletto. 
Ceprano. 

A double capturc 1 Wc can also »lay him. 
Bona. 

No ; to-morrow it will make morc sport. 
MaruUo. 

But now everything is ready. 

Rigoletto. 

XWho IS speaking thcrc?) 

Marullo. 

Is't you, Rigoletto — say. 

^ (considerably agitated). 

Who gocs thcrc? 
Marullo. 

You will not bctray us — I am— 

Rigoletto. 
Who? 

Marullo, 

Marullo. 
Rigoletto. 

In the dead of night for good you arc not 
hcrc. 
Marullo. 

'Tis a ridiculous frolic brings us hcrc; 

Ccprano's wifc we mcan to carry off. 
Rigoletto. 

(Once more do I breathc.) But how do you 
cntcr? 

Marullo ^ ^ 

(to CiriANo). 

Hand hcrc thc keysi 

(To Rigoletto.) 

Doubt US not ; 

We are not to bc foilcd in a stratagcm. 

(Handing him the keys t«kcn from CsPBANa) 

Hcrc are thc keys. 

(feeling the keyi). 

I fccl that this is his crest. 
(Ah! then all my terrors have bcen need- 
lessl) 

(He breathet more treely.) 

Yonder is his palace — I will go with you. 
MaruUo. 

We are all disguised. 



l 



Borsa 

(ai compagnl;. 

Tacetc, c' c Rigoletto. 
Ceprano. 

Vittoria doppial L'uccidcrcmo« 
Borsa. 

No: che domani piü rideremo. 
Marullo. 

Or tutto aggiusto. 
Rigoletto. 

(Chi parla quik?) 
Marullo. 

Ehi, Rigoletto?— di 

Rigoletto 

(con voce ternbflc). 

Chi va U? 
Marullo. 

Eh, non mangiarci — son— 
Rigoletto. 

Chi? 
Marullo. 

Marullo. 
Rigoletto. 

In tanto bugo lo squardo e nullo. 

Marullo. 

Qui ne condussc ridcvol cosa; 

Torre a Ceprano vogliam la sposa. 
Rigoletto. 

(Ohime, rcspiro.) Ma come entrare? 

Marullo 

(a CsriAiro). 

La vostra chiave? 

(A Rigoletto.) 

Non dubttarc; 

Non de mancarci lo stratagemma. 

(Gli di chiave avuU da CanAva) 

Ecco le chiavi. 

Rigoletto 

(palpandole). 

Sento il suo stemma. 

(Ah, terror vano fu dunque il miol) 

(Rcspirando.) 

N' e la palazzo — con vio son io. 
Marullo. 

Siam mascherati. 
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RigoUtto. 

Then so will 1 be; 

Give me here a mask« 
Marmllo. 

Well, here is one. 

You shmll hold the ladder. 

(Puti a mask on the fsce of Rxoolitto, faatci» it br a 
kaadkerchief acroM hia cyea, and placet him at a ladder. 
•fsinat the tcrraoe wall, to kccp it ttcady.) 

Rifoletto. 

How very dark it has beoome I 
Marullo. 

The bandage renders him both blind and 
deaf. 

(To hia eompanioiit.) 

JH. 

Silencel silence! while vengeance we seek; 
In hts own trap now let him be caught ; 
The jester who constantly makes iis his 

Sport, 
Shall now, in his turn, our laughter provoke« 
HushI be quieti his mistress we'U seize, 
And, to-morrow, at court have our laugh. 

(Some ascend to the terraee, force a window, by which 
Aqr enter. and deacend to the door, whkh they open to 
•Chcri. who enter and drag out Gilda. She hat her mouth 
gl«ged with a handkerchief. While being dragged acroM 
the atage, a icarf falls from her.) 

GUda. 

Help 1 help I Father, dear, help I 
Chorus. 

Victory! 
Gada. 

Help! help I 

(At a distance.) 

Riffoletto. 

Is it not yet done? What a capital joke! 

(Putting hia hands to hia face.) 

Why, my cyes are bandaged ! 

(He snatchet off the bandage and mask, and, by the light 
W the lantern, recognizet the scarf, and secs the door 
•ptn; be rushes in, and dragt out Giovanna, greatly fright- 
cned; he fixet hit eyet upon her in ttupefaction, teart his 
hair in agony, and, after many ineffectual effortt to tpeak, 
cscUimt:) 

Ahl this is the Malediction! 

(Swoont.) 



Rigoletto. 

Ch' io pur mi maschen; 

A me una larva? 
Marulh. 

Si pronta e gia. 

Terrai la acala. 

(GU mette una maschera, e nello ttetao tempo lo fe 
un fassoletto, e lo pone a reggere nna scala» che «vr> 
postata al terratso.) 

Rigoletto, 

Fitta e la tenebra I 
Marullo. 

La benda cieco e sordo il fa. 

(A eompagnL) 

Tuttl 

Zitti, zitti, moviamo a Vendetta, 
Ne sia colto, or che meno Taspetta. 
Derisore si audace (instante 
A sua volta schemito sariki 
Cheti, cheti, rubiamgli Tamante, 
E la Corte doman ridera. 

(Alcunl aalgono al terrano, rompon la porta d< 
piano, scendono, aprono ad altri ch'entrano dalli 
e rietcono, tratcinando GiUA, la quäle avii la bocc 
da un faszoletto. Nel traTersare la tcena ella pe 
tciarpa.) 

Gilda. 

Soccorso, padre mio— - 
Coro. 

Vittorial 
Gilda. 

Aital 

(PIA lontana) 

Rigoletto. 

Non han finito ancor! quäl derisionel 

(Si tocca gli occhi.) 

Sono bendatol 

(Si strappa impetuosaraente la benda e la masche 
chtarore a*una lanterna scordata riconosce la sciar 
la porU aperta, entra, ne trae Giovanna spavei 
fissa con istapore. si strappa i capelli sensa poter 
finalmente, dopo molti sforsi, esclama:) 

Ahl — ^la Maledizionel 



ISHD OF ACT I. 



FINE DELL ATTO PRIMO. 
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ACT IL 

SCBNE I— Salon in tlie Dukb's Ptlace. Large foldinf- 
In baciuccnc, and tmaUer ones on cach aide, above 
Imsk portraiU of the Dukb and the DucHita. A 
taUa c«Tcred with Tehret, bandaome chaira, and other ap- 
proprifllt f«nütiire. 

(Xalar te Duu, tqr centre doorway, mach agitated.) 

Dmit. 

She has been stolen from mel 
But how, and by whom? Oh, heavensl 
Thus to lose her at the very moment 
When my passion most demanded herl 
The door was wide open — the house de- 

serted! 
Whither can the dear angel have flown I 
She who first within this wandering heart 
The joys of a true love hath awakened — 
She so pure that, by her modest bearing, 
To tnithfulness I feel me now indined. 
She has been stolen from me! But, to do it, 
Who has daredl On him shall vengeance 

alightl 
Grief for my beloved one vengeance de- 

mandal 



PARMI V€DER LE LAGRIUE — DEAR MAID, RÄCH TRAR Air (Doke) 



ATTO II. 

SC£NA I— Salotto nel Palasso Ducals. Vi SMif dm 
porte laterali, una maggiore nel fondd che ai chiada. A 
suoi lati pendono i ritrati, in tutta fignra, a ainktra» de! 
DucA, a dettra della sua spoM. V ha »n acggiolone prenc 
una tavola coperta di velluto, ed altri mobilL 

(Entra il Dvca, dal meiso, agiuto.) 

Dmca. 

Ella mia fu rapita! 

E quando, o ciel ? — ne' brevi istanti, prima« 

Che un mio presagio intemo 

Süll' orma corsa ancora mi spingessel 

Schiuso era Tusciol la magion desertal 

E dove ora sara quell' angiol carol 

Colei che pote prima in questo core 

Destar la fiamma di oostanti affetti ? 

Colei sl pura^ al cui modesto accento 

Quasi tratto a yirtu talor mi credol 

Ella mi fu rapita I 

E chi Tardiva? — ma ne avro Vendetta:. 

Lo diiede il pianto della mia diletta. 




r p ^ P i p' i;rr ^J ir 




PAf-mi ve-der le la - gri-me Scor-ren-ti da quel ci - glio, 

Dear fnaid,each itar of ih%m/$ ihmi falls. Roch sad sig^ thai hos • om hsmm - irg, 




Quand - do fr^ dub - biq^ l^n • sia Del 
Pin - ftti^ wiih • in some dark walls, Fills 



au 



bi - to pe 
wiih pain and 




n ^p M' P 




reg - lio, Del? a-mor no- stro me - mo- re, 

griev - ing, AKI vmin-'ly didsi ihou ery lo fne, 




Deir a - mor no-sdre 
Ahl^ vain' ly didsi ihou . 




^m 



V 




me 
ery. 



mo«re, II suoGual-tier chia* mö. 
io ms, lielf ms, dsar Wkl • isr, hälft' 



Ned ei pe-tea soc- 

J ihsn, « •> lasl was 
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cor - rer ' ti, 
far a - way^ 



Ca 

No 



ra fan - ciul 
mid eould 1 



iQji - ma • ta^ 
üf . fifd ikee; 




Ei che vor-ria coli' a - ni - ma. 

Yei^ cauld my 1%/$ iky wo€$ r$ • fay,. 



Far 
(Hmd 



ti quag-giii be 
ly ex'Ckamged ii 




r 'lU P M f i|i I 'u ji II ii ii 



a - ta; Bi che le sfe- rg|i gPan - ge - Ii, 
skould he. Noi «Vn tke mt^gelt' hlui « • bode 



Bi che le tfe-re> 

dmid feace to fmM re 




gl^n 



ge - H Ppr te non in - vi 
io me re • siort, fromlKee a 



diOy 
farii 



Ei che le 
Coidd feact to 

3 




sfe - re; Le sfe-rea gl'an-ge - Ii Per te. per te_ 
mt r»-tiofv: Voi e'en ihe an • gfl^ hUH a • hode. 

gl^n-ge-li Per te- 

«IM re-siorf, Could feac$ 



Le »fe - re 
Could feact U 




non in - vi . diö, non in • vi 
io m€ Ti'Slore, from ihee a 



diu. 
fari. 



(Enter Maiuxxo, CiriAiio, Bokia» mnd other courtkra.) 
All. 

0\ Dukel oh, Dukel 
Duke. 

What new8? 
All. 

From Rigoletto 

We have carried off his mbtress. 
Duke. 

Capital! Where is she? 
All. 

In your palace. 
Duke. 

Ah, ah! teil me how 'twas done? 



(Entrano Maiullo, CiriAMo, Boua, cd $Itn cortigiaiii 

Tuttu 

Duca, Ducal 
Duca. 

Ebben? 
Tutti. 

L'amante 

Fu rapita a Rigoletto. 
Duca. 

Bella! ed'onde? 
Tutti. 

Dal 8U0 tetto. 
Duca. 

Ah, ah'; dite, come fu? 
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SCORRENDO ÜNITI — AS WE WITH GLER (Chorus) 




Scor- reo 
As we 



wiih 



ni 
glee 



ti re - mo 

on mis « cKief heni 



ta 
last 



{'>^ 1 Ji j. ? ji ^^ 




Vi 



a Bre - v'o 



ra do - po 
in feace - /ulsleep 



ca - du - toil 
ihe World seem'd 



p rr ? r g. i -'L-l'^- P ^ J4>^r P»Mp i 



dl, Co-me pre - vi - sto ben s'e - rajn j)ri - a, Ra-ra bei- 

(i« • ri9d, The one we sougkiwe mei, a^lone, mis^Trusi - ing, Be-side ihe 




tä ci si sco-pri, ci si sco - pri. 

house in which we guess'd ihe hird was caged. 



•>' j|j' 1 ^ I 



E - ra Va . 

Thecharm • ittg 




i jN « ;i ^ji » M 



to Che, vis - taap« 

iress; Bui she af- 



r p ' P P' (j i ^jN-g ^' h 



pe 



na, si di - le - guö — Gia di ra - pir - la s'a-veajl pro - 



/right-ed io herhome then rani 



Thejesi-er ihen ap-pearHfWiihwhom we 




J-"> r- p »p v^ \ i-9 }\ JI ? Ji J' « h j. « ^ji I 



gel - to, Quan-dojl buf-fon ver noi spun-to, ver noi spun- 

sfori - edx ''Give us ihy aid, Ce - fra - nc/s wife io sieal a - 




h'^r i Ji ilji^f JiJ) J) l 



wayll 



Che di Ce - pra - no noi la Con-tes • sa Ra-pir vo- 
The iraf he feil in-, eh, efori worih ieü • ittgt A han-dege 
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!•••«- mo, 8tol-to, cre • de; 
ik€n w€ flmced he 'fort his €y€9} 



La sca - la quin • di alF uo . 

A Imd' der quick - ly flacedi^ 



^ 



^ 



i 



j- P P" 



i- F P' 



BIM 
Win 






Ben- da - to^ei 
W$ hmde 



stet 
simnd 



so 



fer - ma 

mnd firtn 



te 

h 




ne» La sca • la quin - djei stes - so^ stes - so fer-ma, 
hoU. Ak^yes, ke/irm - Ty Held ike Imd . der^ ihe lad 



fer-ma t^- ne. 

derfirm-ly htU 



Ml. 

In haste we mounted, and searched the 

Chambers, 
And with the lady away we sped ; 
But when he*d found out the trick we'd 

played him, 
He raved for vengeance upon cur heads. 
Duke. 

(What d8 I hear? Of my own channer 

they are speaking! 
I have yet a chance of regaining her.) 
But where i$ the poor creature to be found ? 

(To tbe Chonit.) 
Jll. 

All proper care we have taken of her. 



Tutii. 

Salimmo, e rapida la giovinetta, 
Ci venne, fatte quinci asportar. 
Qusnd' ei s'accorse della Vendetta 
Resto scomato ad imprecar. 



Duca. 

(Che sento?— e dessa la mia dilettal 
Ah, tutto il cielo non mi rapi 1) 
Ma dove or trovasi, la poveretta? 

(AI Coro.) 

Tutti. 

Fu da noi stessi addotta or qui. 



POSSENTE AMOR — TO HER I LOVE Air (Doke) 




^^ 




Pos - sen - tea- mor mi chia 
To her J love with rmf 



ma, Vo-lar io deg- gio 
iure, I muHwiih sfeei /let 




le - i; II ser - to mio da - rei 

oay^ All ihou^ioj her hase caf 



Per con-so- lar ^ 

iure rU gwnmily sooihe a 



RIGOLETTO 



^9 



' f «■ M I f m 





U »er- to mio da - rei 
AU ihougkiof h§r has€ cttf 



Per con- so - lai 



qtieL. 



iure ril gen - ily soaihe m 



r tJ r n 



Ahl Mp-pijkl-fln Chi Ta 




ma Co - no-scajü-fin chi 

Hon J can • noi tiow con 

i 



HO - no, Ap-pren-do ch^n-coin tro 
^^^t^ Yet, free fnm ch ' ser • na 



no Ha deg - li schia-vi^- 
tum, l may my lave r« . 




moTi 



Ap . 
/ 



pren-do 
V — 



ch'an - CO in tro - no^ 
my^^^^ love re - veal 



chlan - CO in 
f may my 




r? F 'F Pr ?' fl I r I 



tro • no Ha deg - li schia - vi, 
U^ve, y€$, my lave io Jben. re-veml, 



Ha. deg-li «chia-vi A • mon 

My^ l(nf€ io her may rc • vtüL 



( What ncw thougnt now has seized him — 
A sudden change has just come o'cr him.) 
llo. 

Unlucky Rigoletto I— 
\9rus. 
Here he comes — be silent, all- 

(Enter RiGOLma) 

Good moming to you, Rigoletto. 
hoUtto. 
^ (They are all of them in the plot.) 

What news do you bring, 
Bufloon? 
Metto. 



\ 
tt. 



More than ever 

Are you wearisome to me. 



Ahl ahl ahl 



(O quäl pensiero Tagita 

Come congi6 d* umorl) 
Marullo. 

Povero Rigoletto 1 — 
Coro. 

Ei vien — silenzio. 

(Entrm Rioolbtt».) 

Tuiti. 

Buon giomo, Rigoletto— 
Rigoletto, 

(Han tutti fatto il colpol) 
Ceprano. 

Ch' hai di nuovo, 

Buffon? 
Rigoletto. 

Che deir usato 

Piü noioso voi riete. 
Tuttl 

Ahl ahl ahl 
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RigolettQ. 

(Whithcr can they have carried her?; 

(Looking about anxiously.) 

All. 

(See how uneasy he appearsl) 

RigolettO («.rdonicUy). 

Happy I am 

To see that no hurt you have taken 

From the cold air of last night. 
Marullo. 

Last night, said you? 
Rigoletto. 

Yes — Ah I *twas a capital trick. 
Marullo, 

I was asleep, all night. 
Rigoletto. 

OhI you were asleep I then I have been 
dreamingl 

(He it abotit to go, when, teeing a handkerchief on the 
table, he anxiously examines the clpher on iL) 

All 

(See how everything he scrutinizesi) 
Rigoletto. 

(It is not hers.) 

(Throwing it down.) 

Is the Duke still sleeping? 
All 

Yes, lie is still sleeping 1 

(Enter a Page of the Ducbbm.) 

Page. 

The Duchess desires to speak to her lord. 
Cepranp. 

He sleeps. 
Page. 

Was he not here but lately? 
Borsa. 

He has gone hunting. 
Page. 

Without his suitel without arms! 
All 

Canst thou not understand, 

That for a short time he cannot be seen? 
Rigoletto 

<who hai been anxiously listening. suddenly rushet amongst 

them, and exclaims:) ' 

Ah ! she IS here, then She is with the Duke I 
All 

Who? 



Rigoletto. 
' (Dove ravran nasoosta?) 

(Sfiiando inquieto doYvaqaa.| 

Tuttu 

(Guardate com' e inquieto!) 
Rigoletto. 

Son felice 

Che nulla a voi nuocesse 

L'aria di questa notte. 
Marullo. 

Questa notte! 
Rigoletto. 

Si — ^Ah ! fu il bei colpol 
Marullo. 

S' ho dormito semprel 
Rigoletto. 

Ah! voi dormiste! avr& dunque sognat 

(S'aOotttana, e rendendo un fassolecto toprar una 
ne oaaeiTa inquieto la ciira.) 

Tuttu 

(Ve* come tutto osserva!) 
Rigoletto. 

(Non e il suo.) 

(CktUndoIo.) 

Dorme il Du(» tuttor? 
Tuttu 

Si, dorme anoonu 

(Entra un Paggio della Ducsxssa.) 

Paggio. 

AI suo vposo parlar vuol la Duchessa. 
Ceprano. 

Dorme. 
Paggio. 

Qui or or con voi non era? 
Borsa. 

Ea ca(xna. 
Paggio. 

Senza paggil senz' armil 
Tutti. 

E non capisci 

Che vedere per ora nonpuft alcnmo? 
Rigoletto 

(che a parte e State attentissimo al dialogo, balsan 
proTTiso tra loro prorompe). 

Ah, eir e qui dunque I EU' i col Dua 
Tutfu 
Chi? 
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t09ietto. 

The maiden whom last night 
From my house you forced away. 

IL 

You must be mad. 

But I will have her back — she must be here. 

a. 

If your mistrcss you have lost, elsewhere 

Seek for her. 
igoletto. 

I will have back my daughterl 
IL 

His daughter, says he? 
yotetto. 

Yes, she is my daughter; you will not now 

O'er such a victory exult. 

She is here, I vnll have her, give her back 
to mel 

;He msbes towardt the door in the centre, but the cour- 
m ter hif p rogr cM .) 

MinionSy sycophants, panders, thieves, 
At what price have you my daughter sold ? 
Your sordid souls no crime intimidates, 
But pricelcss is a daughter to her father. 
Restore her, or, though unarmed I am, 
Fearfully shall this band assail ye; 
Naught on earth can a father dismay, 
When the honor of his child he doth de- 

fendl 
Assassins, open that door, and let me pass. 

Be rngmin attempu to pass the door, but is restrained by 
OMartiers; he struggles with them Tor a while and then 
b eacbausted to the ground.) 

Ah I come ye thus all against me! 

(Weeping.) 

Well, See ; I weep I MaruUo— Signor, 
In heart and mien thou seemest gentle, — 
Teil me wherc thcy have my daughter hid- 

den! 
Is she here? Teil me trulyl Silcnt! Why? 
O, my lords, I pray you to have pity on me — 
To an old man give back his daughter! 
To restore her will you nothing cost, 
While to me my child is all the world. 

Eater Gilda, thr«ugh the doorwaj oo the Icft She mähet 
I titf arins of her lather.) 

O, my father t 



Rigoletto. 

Lk giovin die stanotte 

A mio tetto rapisti — 
Tutti. 

Tu deliri! 
Rigoletto. 

Ma la sapr6 riprender — Ella i qui. 
Tutti. 

Se l'amante perdesti, la ricerca 

Altrove. 
Rigoletto, 

lo vo' mia figlia! 
Tutti. 

La sua figlia! 
Rigoletto. 

Si, la mia figlia — D'unta tal vittoria — 

Che? adesso non ridete? 

Ella e la, la vogl' io, la renderete. 

(Corre veno la porta di mezso, ma i cortigiani gli attr» 
▼erMao il paasaggio.) 

Cortigiani, vil razza dannata, 
Per quäl prezzo vendeste il mio bene? 
A voi nulla per Toro sconviene, 
Ma mia figlia e impagabil tesor. 
I^ rendete — o se pur disarmata 
Questa man per voi fora cnienta; 
Nulla in terra piu Tuomo^aventa, 
Se dei figli difende Tonor. 
Quella porta, assassina, m'aprite: 



tr 



(Si getta ancor sulla porta che gli i nuovaniente conl 
dai sentiluomini; lotta aiquanto, poi toma spossato tid 
rantf del teatro.) 

Ah ! voi tutti a me contro venite! 

(Piange.) 

Ebben piango — Manillo--signore, 
Tu ch' hai Talma gentil come il core, 
Dimmi or tu, dove Thanno nascosta? 
E lä? E vero? tu tad? perchc? 
Miei signori — Perdono, pietate; 
AI vegliardo la figlia ridate; 
Ridornarla a voi nulla ora costa, 
Tutto il mondo h tal figlia per me. 



(Entra Gilda, ch'etec dalla straM« ft iialitn, « ti gettt 
nellc pateme braccia.) 

GiUa. 

Mio padre! 
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GodI my own Gilda I 
Signors, in her you behold 

My whole f amily. Have no f urther fear, 
My angel child 1 It was a joke — wzs it not 

•O» (To the courtiert.) 

1 wept, but now I laugh. Yet thou — ^why 
weepest thou? 

GUda. 

For shame, f ather 1 I have been maltreated 1 
Rigoletto. 

Heaven! what say'st thou? 
Gilda 

What I have to say no one eise must hear. 
Rigoletto 

(turning towards the courtiert, ünperatiTelsr). 

Aw9y, away I all of ye ! 

And if your Duke should hither dare ap- 

proach, 
Teil him not to enter — for I am here. 

(Falliuff into a chair.) 

All 

(With children and madmen 
It is sometimes well to simulate; 
Theref ore will we depart ; but what he does 
We will not faü unseen to watch.) 

(Exetm^ through doorway in front, cloting it aftier tfiem. 

Rigoletto, 

Now speak — we are alone. 
Güda. 

(Heaven, now grant me couragel) 

Whenc'er to church I went, 

There my prayers to say, 

A youth of handsome mien 

Before me always stood. 

Although our Ups were silent, 

CXir hearts discoursed through our eyes. 

Stealthily, in night's darkness, 

While alone, he came to me : 

"A Student poor am I," 

Plaintively he said to me ; 

And with ardent sighings 

His love for me protested. 

Then he lef t me ; and my hcart 

To hope*s bright visions opened, 

Whcfi men ferocious and unIook*d-fbr 

Tore me from our home away 



Rigoletto. 

Diol mia GOdal 

Signori, in essa h tutta 

La mia f amiglia. Non temer piü null 

Angelo mio— fu scherzo non e vero? 

(Ai cortigiam.) 

lo che pur piansi or rido — E tu a.die ] 

Güda. 

Ahl Tonta, padre miol 
Rigoletto. 

Cielo ! che dici ? 
GUda. 

Arrossir voglio innanzi a voi soltantn 
Rigoletto 

(trivolto ai cortigiani, con imperioto modo.) 

Ite di quü, voi tutti — 

Se il Duca vostro d'appressarsi osasse. 

Che non entri' gli dite, e ch* io d sonc 

(Si abbandona anl leggiolone.) 

Tutti. 

(Co' fanciulli e coi demend 
Spesso giova il simular. 
Partiam pur, ma quel ch' ei tenti 
Non lasdamo d'osservar») 

(Escon dal messo e chinaoa 1a pocta.) 

Rigoletto. 

Paria — siam soll. 
GUda. 

(Ciel, dammi corraggiol) 

Tutte le feste al tempio 

Mentre pregava Iddio, 

Bello e fatale un giovane 

S'offerse al guardo mio — 

Se i labbri nostri tacquero, 

Dagli occhi il cor parl6. 

Furtivo fra le tenebre 

Sol iera a me giungeva; 

Sono studente, povero, 

Commosso mi diceva, 

E con ardente palpito 

Amor mi protesto. 

Parti — il mio core aprivasi 

A speme piü gradita, 

Quando improwisi 

Color che m' han rapita, 
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hither fordUy brougfat me» 
ny min and 



— say no more, my angd — 
now all! Avenging Heaven» 
n my head falls the infamy 
^e of thee invokedl) O GodI 
t she might be exalted, 
f miscrably have I fallen I 
often near the altar 

scafiold should be reared ; 
now all 18 out of order, 

e'en the altar desecrated. 
!p, my diild, and let thy tean 
hin thy father's botom fall. 

ler, like an angel you tpeak to 
wordt of conaolation. 



it must be done I will quickly ditpoae 



then for ever will we quit diis fatal 



I 



V changed in one short day may be .oiir 
»tiny 1 

k Herald and the Couirr MoNTnom, wbo ia 
(roaa the hack ol the atafc, between guarda.) 

ke way; he is ordered to the priacn of 
'astiglion. 

(To the guard».) 

ne. 

:e in vain thou hast by me been cursed, 

(Stopping before the portrait) 

I wrath of ncithcr heaven nor earth can 

?ach thcc, 

I happy wilt thou yet live, O Duke! 

(Exit, between the guarda.) 
). 

cid man, not so — thoushalt be avengedl 
, vengeance, dire vengeance, awaits theel 
; one hope of my soul is thee to punishi 
1 the hour of retribution is nigh 
it to thee shall prove fatal« 



£ a fbraa qiii m'a4duiieio 

Ndl' arnia piü crudel. 
Rigoletto, 

Non dir; non piü, mio ang^ 

(T'intendo» awerso dell 

Solo per me Tinfamia 

A te chiedeva, o Diol 

Ch* ella potesse ascendere 

Quanto caduto er' io; 

Ah I presso del patibolo 

Bisogna ben Taltarel 

Ma tutto ora soompare ; 

L'altar si roversd&I) 

Piangi, fanäulla, e scorrer^ 

Fa il pianto sul mio cor. 
GUda. 

Padre, in voi parla un angdo 

Per me consolator. 

Rigoleiiö. 

Compiuto pur quanto a fare mi resta, 
Liasdare potremo quest' aura funesta. 



I 



Gada. 
Si. 

Rigoletio. 

(E tutto un sol giorno cangiare potil) 

(Entra un Usdere ed fl Coirri M MoitTaaowi, che daOt 
deatra attravtraa U fondo ddla aala fra gli alabardierL) 

Usciere. 

Schiudete — ire al carcere Castiglion dee. 

(Alle guardte.) 

Monterone. 

Poiche fosti invano da me maledetto, 

(Fermandoai veno U ritratto.) 

Ni un fulmine o un ferro colpiva il tuo 

petto, 
Fdice per anco, o Duca, vivrai — 

(Eace fra le guardie 'dal mezso.) 

Rigoletto* 

No, vecxhio, t'inganni — un vindice avrai. 
Si, Vendetta, tremenda Vendetta 
Di quest' anima e solo desio — 
Di punirti gie — Fora s'affretta, 
Che fatale per te tuonerä. 
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Like thunder from the heavens hurled, 
Sball fall the blow of the despised bufioon. 
Güda. 

father dear, what joy ferocious 

1 See your fiashing eyes light up! 
Ah ! pardon him, as we ourselves 
The pardon of heaven hope to gain. 
(I dare not say how much I love him, 
And pity him who none for me hath 
shown!) 

(Exeunt, through centre door.) 
BND OF THB SECOND ACT. 



ACT IIL 

SCENE I— A detoUte place ob the Unks of tlie Mlncio. 
On the right, with its front to the audience, a houae, two 
Moriea high, in a very dilapidated State, which ia ncverthe- 
kaa ttaed aa an inn« The doora and walla are so foU of 
crcricea, that whaterer ia going on within can he leen from 
withoot In front, the road and the river. In the «fiatance, 
the city of Mantua. It ia night 

(Gilda and Rigoletto discorered, In apparent altercation, 
SpAiAruciLE Seen in the house, cleaning hia helt, unconaciotia 
of wiiat ia going on outside.) 

Rigoletto. 

Yet you love him? 
Gilda. 

I cannot help it. 
Rigoletto. 

Surely 

This madness ere now you should* have oofi- 
quered. 
Gilda. 

Yeti love him I 
Rigoletto. 

How weak is the heart of womani 

Her vile seducer she'd forgive — 

But avenged thou shalt be, my Gilda. 
Gilda, 

Have pity on him, dear father ! 
Rigoletto. 

If of his treachcry I convince you, 

Will you thcn from your heart discard him? 
Gilda. 

I do not know; — but he to me is tnie. 
Rigoletto. 

He! 



Come fulmin scagliato da Die 
II buffone colpirti sapra. 
Gilda. 

O, mio padre, quäl gioja feroce, 
Balenarvi negli occhi vegg' iol 
Perdonate— a noi pure ima voce 
Di perdono dal cielo verrä. 
(Mi tradiva, pur Tamo, gran Dio, 
Per Tingrato ti chiedo pietül) 

(Escon dal mexso.) 
FINB DBLL' ATTO SBCONDO. 



ATTO III. 

SCENA I— Deaerta aponda del Mineio. A ainistri 
casa in dne piani, measo diroccata, Im cui fronte, tc 
apettatorc» laaeia vedere per nna grande arcata 1 
d'una ruatica oateria; il muro poi n' i ai pien di fess 
dal di fuori si pu6 facilmente scorgere quanto avrie 
intemo. AI di li del fiume k MantoTa. £ notte. 

(GxuA e RxooLiTTO inquieto, sono suUa atrada. S 
ciLS nell' intemo dell' osteria, seduto presao una U 
ripulendo fl suo eintwonc, aensa nulla intendera di 
accade al di fnori) 

Rigoletto. 

ETami? 
Güda. 

Sempre. 
Rigoletto. 

Pure 

Tempo a guarime t' Iio lasciato. 

Gilda. 

lo Tamo. 

Rigoletto. 

Povero cor di donnal Ah, il vile infai 
Ma avrai Vendetta, o Gilda — 

GUda. 

Pietik, mio padre — 
Rigoletto. 

E se tu certa fossi 

Ch' ei ti tradisse« l'ameresti ancora? 
Gilda. 

Nol so, ma piir m'adora. 
Rigoletto. 

Egli! 
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GiUa. 

Yes- 
Rigoletto. 

Well, then, this way come» and see. 

(He condacts her to one of the crcrkes in tbe wall, and 
modoot her to lodc throogh.) 

GUJa. 

A man, aurdy, 

I seel 
Ugoleito. 

Wait a little longer. 

(Enter the Duki, dretted u a prirate toldier, thnmtb a 
öoor on the left, opening into the groand*floor room.) 

GUda. 

Ah» my fatherl 

(Surpriied.) 

Duke. 

Two things I want, and quickly. 

(To Spaiapucilb.) 

8p4arafucile. 

What are they? 
Duke. 

A room and some wine. 
Rigoleiio. 

(His usual custom, no doubt.) 
Sparafucile. 

(OhI the fine gentleman!) 

(Goee off into an adjoining room.) 



Gilda. 

S5. 
Rigoletto. 

Ebbene, osserva dunque. 

(La condttce preeso una dcUe feisure del rnnro^ ed ellft 
giiarda.) 

GÜda. 

Un uomo 

Vedo. 
Rigoletto. 

Per poco attendi. 

(Entra il Duca, in atsita di Mmplice oflieiala di cavaUei 
nella aala terrena per un aporta a ainistra.) 

Gilda. 

Ah, padre miol 

(Traaalendo.) 

Duca. 

Due cose, e tosto— 

(A Spabapucilb.) 

Sparafucile. 

Quali? 
Duca. 

Una stanza e del vino— 
Rigoletto. 

(^n questi i suoi (X)stumil) 
Sparafucile. 

(Oh, il bei zerbino!) 

(Parte nella Tidna stanaa.) 



LA DONNA E MOBILE — HOW FIC/tlE WOMEN ARE Air (Duke) 




La doD-na^ mo-bi-le Qual piu-m^l ven - to, Mu-ta d'ac 
Ho» fick • U wo ' men are, Fleei^ing a$ fall - ing^siar, Chaf^^ng for 




cen - to; B di pen - sie - ro. Sem-preun-a - ma - bi - le 
ev • er; Con^siami, mkl nev • er; Like feaik' ort fly • ing, 




M 'Lfr 'M M' ' ^ ' 'IM' ^ 



Leg-gia-dro vi - so 

On ike wind kie . ing 



In . piao4 o o i n ri - so, 
Bv " er in mo • iion, 



E men - zo • 
wavee oj 
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gne - ro La^ doa-ii%^ - mo - bil Qual pio-majtl ven - tc 




Mu - ta.dVic - cen - to e 

Lihe ihai of uai • ing TMr 



di pen - sier» 
wUk a hin, 




e. 



/t/4 



di pen - sier| 
9%ik a kis$l 



n#fr. 



e di^ pen - sierl 

li/t müh a_ ktMMl 



(Re-enter SPAiAruciu, witb a bottle of wine and two 
gluiri, which lie placet on tbe table, and thcn twice ttribei 
the ceilinc with thc hilt of hit iword. At thit signal, Mad- 
MLSVi, a imiling last, in Gtpty coattunc, dctcendt by a 
ladder. The Duki approachet to embrace her, but ihe re- 
pulset bim. Meanwbiie Sfabafvcili goet out into tbe 
road, and cays to Rigolitto:) 

Your man is therel Is he to live or die? 
Rigoletio. 

Wait awhile ; and then my pleasure you shall 
learn. 

(Spabapucils goet off betwecn tbe boutc and tbe liTer» 
Gilda and Rigolitto remaining in tbe road.) 

Duke. 

One day, if I remember rightly, 
O beauty bright, I thee encountered» 
And ever 8ince*rve sought thee out, 
Till here at last Fve found thee; 
Ah ! now believe me, while I swcar, 
That henceforth this heait will thee adore. 

MadJelene. 

Ah, ah I and since then twenty others 
Are by you quite as much remembered, 
(To give the gentleman his due, though, 
He has a cavalier-like bearing.) 

Duke. 

Ves; a bad one I aml 

(Attempts to kiit bcr.) 

MadJelene. 

Leave me alone. 

Stupid, do. 
Duke. 

Ehl whatafussl 



> 



(Rientra Spabapücili, con una bottiglia di Tino e i 
cbieri, cbc depooe tulla tarola, quindf battie ool pon 
tua lunga tpada due eolpi al eomto. A quel tegna 
ridente Giovaki, in coetume di Zinaara, tcenda a i 
•cala. II DucA eorre per abbracdarla, ma ella gli 
Prattanto Spabafucili, uidto tulla Tia, dice a | 
Rigolitto:) 

E li il vo6tr' uonx>— viver dee o morir 
Rigoletto. 

Piü tardi.tomero Topra a oompire. 



(Spaiafucili ti allontana dietro >]g taia lonfo 
Gilda e Rigolitto tulla via.) 

Duca. 

Un di, se ben ranunentomi, 

O, bella, t'incontrai, 

Mi piacque di te chiedere, 

E intesi che qui stau 

Or sappi, che d'alloni 

Sol te quest' alma adora. 
Maddalena. 

Ah, ah I — e vent' altre appresio 

Le scorda forse adesso? 

(Ha un' aria il signorino 

Da vero libertino.) 
Duca. 

Si ; un mostro son ! 

(Per abbraciark.) 

Maddalena. 

L4ttdatemi, 

Storditö. 
Duca. 

Ihl che fracassol 
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Be quiet, will you 7 

Dmke. 

If you'll bc gentle, 
And not make so much resistance. 
Whcn the joys of love await us, 
Virtue need not be so pnidish. 

(Taking her kand.) 

How beautif ul and white your band it. 
M^Uelene. 

You're pleased to joke me, sisnor. 
Duke. 

No, no. 
Uaidelene. 

I know I'm ugly. 
Duke. 

Embrace me. 
MäJäelene. 

Thou'rt dnink ! 
Dmke. 

With love of thee I may be. 

(Laughing.) 

Maddelene* 

Signor, these words unmcaning 

Why to me address? 
Duke. 

No, no— I will marry you. 
Maddelene. 

Your word of honor, then, give me. 
IDuke. 

Most lovely of your sex art thoul 

(Ironkally.) 

Rigoletto. 

Welll have you now heard enough? 

(To Gilda« who lias icen and hcard all that has paaaed.) 

Gilda. 

OhI the wicked traitor! 
Duke. 

Ah I of Venus the fairest daughter, 

The slave of your charms here behold; 

One word from thy beautiful lips 

My suffering alone can assuage; 

Come, and my fond heart relieve 

Of its anxious palpitations. 
Maddelene. 

Ah, ahl with all my heart I laugfa 

At stories which so little cost; 



Maddalena. 

Stia saggio. 
Duca. 

E tu sü docile, 

Non farmi tanto chiasso. 

Ogni saggezza chiudesi 

Nel guadio e nell' amore. 

(Lc prende la maao.) 

La bella mano Candida I 
Maddalena. 

Scherzate voi, signore. 
Duca. 

No, no. 
Maddalena. 

Son brutta. 
Duca. 

Abbracciami. 
Maddalena. 

Ebro. 
Duca. 

D*amore ardente. 

(Ridendo.) 

Maddalena. 

Signor, l'indifferente, 

Vi piace canzonar? 
Duca. 

No, no — ti vo' sposar. 
Maddalena. 

Ne voglio la parola. 
Duca. 

Amabile figliuolal 

(Ironico.) 

Rigoletto. 

Ebben? — ti basta ancor? 

(A Gilda« che avri tutto OMervato «d iatci 

GUda. 

Iniquo traditor! 
Duca. 

Bella figlia dell' amore, 

Schiavo son de' vezzi tuoi; 

Con im detto sol tu puoi 

Lfe mie pene consolar. 

Vieni, e scnti del mio core 

II frequente palpitar. 
Maddalena. 

Ah! ahl rido ben di core, 

Chi tai baie costan poco; 
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Your jokes I prize, you may believe me, 
At just as mudi as they are worth. 
Accustomed am I, my gallant signör, 
To badinage as good as this. 

Gilda. 

Ah 1 thus to me of love he spoke, 
Thus the wretch hath me betrayed ; 
Unhappy me! — forlorn, deserted, 
With anguish how my heart doth achel 
Oh I what a weak credulity 
In such a libertine to trustl 

Rigoletto, 

Be silent; — now to grieve is useless; 

That he deceived thee thus thou see'st ; 

Be silent, and on me depend 

Vengeance eternal to insure; 

Prompt as dreadful shall it be — 

Like thunder on his head 'twill fall I 

Hcar me; — at once to the house retum, 

What gold you may require there obtain ; 

A horse provide, and the apparel of a youth ; 

Then to Verona hasten, 

Where to-morrow I will join thee. 

Gilda. 

Come now with me. 
Rigoletto, 

Impossible. 
Gilda, 

I tremble. 
Rigoletto. 

Go. <c 

(Exit Gilda.) 

(Rigoletto goes behind tlie house, and returns in con* 
versation with Spaiafucile. During the scene between them 
the Duke and Maddeline remain seated in the inn, talking, 
laughing, and drinking.) 

Rigoletto. 

Twenty crown-picces, say you? — Here are 
ten; 

When the deed is done, ten more you shall 
havc. 

Is he still here? 
Sparafucile, 

Yes. 
Rigoletto. 

At the hour of midnight. 

I shall return. 



Quanto valga il vostro giuooo^ 

Mel credete, so apprezzar. 

Sono avvezza, bei signore, 

Ad un simile schervpr. 
Gada. 

Ah 1 cosi parlar d*amore 

A me pur l'infame ho uditol 

Infelice cor tradito, 

Per angoscia non scoppiar. 

Perche o credulo mio core, 

Un tal uom dovevi amar 1 
Rigoletto. 

Taci, il piangere non vale; 

(A GlLOA.) 

Ch' ei mentiva or sei secura — 

Taci, e mia sara la cura 

La Vendetta, d'affrettar. 

Pronta fia, sara fatale; 

lo saproUo fulminar. 

M'odi, ritoma a casa — 

Oro prendi, un destriero, 

Una veste viril che t*i4>prestai, 

E per Verona parti — 

Sarrovvi io pur domani — 
Gilda. 

Or venite. 
Rigoletto. 

Impossibil. 
GUda. 

Tremo. 
Rigoletto. 

Va. 

(Gilda parte.) 

(Rigoletto va dietro la casa, e ritorna parlando co 
APUCILE e contandogli della monete. Durantc queat 
c la se^uent^ il Duca e Maddalbma atanno fra lo 
lando, rtdendo, bevendo.) 

Rigoletto. 

Venti scudi hai tu detto? Eccone die 
E dopo Topera il resto. 
Ei qui rimane? 



Sparafucile. 

Si. 
Rigoletto, 

Alla mezzanotte 

Ritomero. 
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' You need not hurry, 

Alone into the rivcr I can cast hinL 
}f9letto. 

I No, no, — I wish to throw him in myself. 
jKrafucile. 

Weil, 80 let it bc. But what i$ bis name ? 
}§%tetto. 

Perfaapt of both you'd like to know the 
names? 



name is Crime, and mine i$ Punish- 
ment. 

(Eaüt — the darkneM incre«sci, distant thunder heard.) 

wrafucile. 

A Storni in the distance is arising; 

Darker the night is becoming. 
nke. 

Maddelenel 

(Attempcing to take hold of her.) 

^midelene. 

Destst — my brother comcs. 

(Repelltng him.) 

nke. 

Wdl» what matters bis Coming? 

(Thunder.) 

laddeltne. 
It thunders. 

(Enter Spabafucili.) 

iarafucile. 

And rain is Coming. 
mke. 

So much the better ; 

I will lodge here — in the stable you may 
sleep — 

Or in the regions below — or where you 
please. 
Uarafucile. 

Thank you. 

laddelene. (AsMc to the Dun.) 
(Ah, no — dcpart.) 

*ukf (to Maddclene). 

In such wcather as this? 
farafucile (^^ Maddeleme). 

Twcnty crowns of gold, rcmcmbcr. 

Signor, 

To offer you my room I shall be happy: 

At once 111 show you to it, if you please. 

(He taket « lifht, and goei toward the tUtrcate.) 



Sparafucile. 

Non cale, 

A gettarlo nei fiume basto io solo. 
Rigoletto. 

No, no, — il vo' far io stesso. 
Sparafucile. 

Sia — il suo nome? 
Rigoletto. 

Vuoi saper anco il mio? 

Egli e Delitto, Punixion son io. 



(Parte— 11 delo d oacur« e taonaO 
Sparafucile. 

La tempesta e vidnia. 

Piü scuralia la notte. 
Duca. 

Maddalena! 

(Per prenderla.) 

Maddalena. 

Aspettate — mio fratello viene. 

(Sfuggendogli.) 

Duca. 

Che importa? 

(S* ode il tttona.) 

Maddalena. 
Tuona. 

(Entr# Spabapucili.) 
Sparaf»'^*''^ 

E pioverä tra poco. 

Duca. 

Tante meglio. 

Io qui mi rratterrö— tu dormirai 

In scuderia — all' infemd — ove vorrai. 



Sparafucile. 

Grazie. 
Maddalena. («»„0 al Duca.) 

(Ah, no— partite.) 

Duca (a Maddalena). 

(On tal tempo?) 

Sparafucile (pUno « Magdalena). 

Son venti scudi d'ore. 

Ben felice. (ai Duca.) 

D* offrivi la mia stanza — se a voi piace 

Toste a vcdcrla andiamo. 

(Prendr una lumc, e •* avvia per la tcaia.) 
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Duh. 

With all my heart — bc «iick, let me see it 

(Whiapers to Maddslbnb, and foUows Sfabatucili.) 

Maddelene. 

(Poor young man! so much, too. the gentle- 

man! 
O God! — what a fearful night b Coming!) 

(Thunder.) 

Duke 

(obferring tbat the window hw no iliitttert). 

If here you sieep, plenty of air you get 

Well, good night! 
Sparafucile, 

May God protect you, signor. 
Duke. 

Quickly I shall be asleep, 80 weary am L 

(He lay« down hu hat and aword, throwa himadf on tlie 
bca, and In a ahort tsme falls aalccp. Maooilsmb, below. 
Stands by the table. Spaiafucilb fintahet the contcnta of 
the bettle left by the Duke. Both rematn ailent for awhilc, 
and apparently in deep thought.) 

MaddeUne, 

What pleasing manners the young man ha^! 
Sparafucile, 

Oh, truly; but twenty crowns Fm to have. 
Maddelene. 

Only twenty! too little! much more he's 
worth! 
Sparafucile. 

Co — and, if he sleeps, his sword bring 
hither. 

Maddelene 

(ascending, and contemplatlng him wttile aiceping). 

It is a sin to Uli so nice a youthl 

(She takea np the Duits'a aword, and bcgins to deacend.) 

(Enter GiiOA» approaching by the paaaage, in the attire 
of a youth, with wWp and apura; she advancca alowhr 
towarda the house; Spabapucilx continuea drinking. it 
Ughtena and thundera.) 

Gilda. 

^\hl my reason seems quite to desert me! 
Love overcomes me! O father, pardon! 

(Thunder.) 

What a night of horrorsl How will it end ? 

Maddelene. 
Brother! 

(Having descended, she depoaita the Dun'a aword on the 
table.) 

Gilda. 

Who speaks ? 

(Looking through the r''«¥ieoa.) 
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Duca. 

Ebben sono con te — presto, vediama 

(Dice una parola all' orecchio di liAOOALSNA e 
Spaiapucxlk.) 

Maddalena. 

(Povero giovin! — grazioso tantol 
Dio! — quäl mai notte e questal) 

(Tttona.) 

Duca 

(vedendone il bakone aensa impoate). 

Si dorme all' aria aperta? bene, bene — 

Buona notte. 
Sparafucile. 

Signor, vi guardi Iddio. 
Duca. 

Breve sonno dormiam — stanco son io. 

(Depone il capello, la spada. e ai atende, sul letto, 
in breve addormentaai. Madoalsna frattanto siede 
la tavola. Spabapucili beve dalla bottiglia lasciat 
Duca — Rimangono ambidue tadturni per qualche is 
e preoccupati da gravi penaieri.) 

Maddalena. 

E amabile invero cotal giovinotto. 
Sparafucile. 

Oh si — venti scudi ne da di prodotto. 
Maddalena. 

Sol venti ! — son pochi — ^valeva di piü. 

Sparafucile. 

La spada, s' ei dorme, va, portami giü. 

Maddalena 

(sale, e contemplando il dormente). 

Peccato! e pur hello! 

(Prende la apadA dd Duca, e accnde.) 

(Entra Gilda, che compariaee nel fondo della Tia i 
tnme virile, con stivali e speroni, e lentamente ai \ 
verao 1' oateria, mentre Spabafucilb continua a beve. 
lampi e toonij 

GUda. 

Ah, piü non ragiono ! 

Amor mi trascinal — mio padre, perdon< 

(Tuona.) 

Qual notte d' orrorel Gran Dio, ch 
cadra. 
Maddalena. 
Fratello ! 

(Sara diaceaa. ed avri poaaU la apada del Duca aulla u 

Gilda. 

Chi parla? 



(Osserva pella fessura.> 
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e. 



le devQ be gonel 

• 



oqpbMrd.) 


Isome as an .^)ollo is this jrouth — 

e him — ^he loves me — to sUy him not. 


leavensl (Li^eninf.) 




1 the holet in thac sacL 


r. 
? 





r. 

beautiful .^)oUo I must kül» 
into the river cast« 

[Ihoundl 

f. 

;>romised money you may yet obtain 

spare his life. 

f. 

ik that difficult. 

f. 

1, and hear how easy my project. 

crowns already f rom the hunchback 

i hast received. In a little time 

rr with the other ten he will come ; 

him, and then the twenty thou wilt 

rt. 

e. 

the hunchback I What dost thou sug- 

it? 

1 thief, or a swindler, do you take me? 

I ever a dient betray? NoI 

man who pays me faithful ever finds 

il 

t do I hear? My fatherl 

\e, 

nercy on himi 

le. 

nust diel 

\e, 

;ive him a hint to ftf. 

(About to fOw) 



Sparafucilt. 

AI diavol ten va. 

(Fnigaado in nn crcdcnsone.) 

Maddaleiuu 

Somiglia un Apollo quel giovine — io Tamo— - 
Ei m'ama — riposi — ^ne piü Tuccidiamo. 



(Ateoltando.) 



GUda. 

Oh, delol 
8paräiueÜ€. 

Rattopfw i^uel sacco^-^ 
Mädialefuu 

Perdie? 
8paräiucil0* 

Entr* esso il tuo Apollo, sgozzato da me, 

Gettar dovro al fiume. 
Gilda. 

L'iafemo qui vedol 

Eppure 3 danaro salv^rti scommetto, 

Serbandolo in vita. 
Sparafmcile. 

DifficQe il credo. 
Maddaltnm. 

M'ascolta — anzi fadl ti svdo un progetto. 

De' scudi» gii died dal gobbo ne avesti ; 

Venire oogli altri piü tardi il vedrai — 

Uoddilo, e venti allora ne avrai, 
u tutto il preEzo goder si potri. 



SparafucÜe. 

Ucdder qud gobbo I — die diavcd dicestii 
Un ladro aon forse? Son forse un bandito! 
Qual altro diente da me fu tradito? 
Mi paga quest' uomo— fedde m' avriL 



Gilda. 

Che sentol mio padrel 
Madddena. 

Ah, graxia per esso. 
SparafucÜe. 

E d'uopo dl* ei muoia— 
Maddalena, 

Fuggire il fo adesso. 

(V« per salire.) 
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Gilda. 

O kind-hearted womani 
Sparafucile. 

The reward we shall lose. 
Maddelene. 

That's true. 
Sparafucile. 

Let me do it 
Maddelene, 

He must be saved. 
Sparafucile, 

Should any other before midnight arrive, 

Hirn I will slay ins^'ead of him now here. 
Maddelene, 

The night is dark, through the sky the 
thunder roars, 

No one at such a time this place will pass. 
Gilda, 

Oh, what a temptation — for th' ingrate to 
die! 

And for thee, fatherl O heaven, guide mel 

(The dock ttrikei tke half-hour.) 
Sparafucile. 

There is still half an hour. 

Maddelene. 

Brother, wait. 

(Weepinf.) 

Gilda. 

Whatl that woman weep, and I not help 

him! 
Ah 1 although to my love tnithless he be, 
My life for his shall be the sacrificel 

(Knocks at the door.) 
Maddelene. 

Who knocks? 
Sparafucile. 

Tis the wind. 
Maddelene, 

Some one knocks, Fm sure. 
Sparafucile, 

It is Strange. 
Maddelene, 

Who's there? 
Gilda. 

Have pity on a stranger; 

A lodging grant him for this bitter night. 



Gilda, 

Oh, buona figliuolal 
Sparafucile. 

Gli scudi perdiamo. 
Maddalena, 

E verl 
Sparafucile. 

Lascia fare — 
Maddalena, 

Salvarlo dobbiamo. 
Sparafucile, 

Se pria ch' abbia il mezzo la notte tocc 

Aleuno qui giunga, per esso morrä. 
Maddalena. 

E buia la notte, il ciel troppo irato, 

Nessuno a quest* ora di qui passera. 

Gilda. 

Oh, quäl t^tazionel morir per Tingrat 
Morirel e mio padre! Oh, cielo pieta 

(Battono le iindid e mezso.) 

Sparafucile. 

Anoor c' h mezz' ora. 
Maddalena. 

Attendi, f ratello. 

(Piangendo.) 

Gilda, 

Che! piange tal donnal Ni a lui darö 
Ah, s' egli al mio amore divenne rub< 
lo vo' per la sua gettar la mia vita. 

CPicchU all« poru.) 

Maddalena. 

Si piochia? 
Sparafucile. 

Fu il ventQ— 
Maddalena. 

Si picchia, ti dico. 
Sparafucile. 

E stranol 
Maddalena. 

Chii? 
Gilda. 

Pieta d'un mendico; 

Asil per la notte a lui concedete. 
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»ng night 'twill be for himi 

U. 

t awhile. 

Ie searches the cupboard for something.) 

SO near to death, and yet so young ! 

for these wretcbcs God's pardon I ask; 
^ve, O father, thine unhappy child ! 

happy live the man I die to save! 
ne. 

V hasten, quick, the fatal deed enact; 
save one life another I yield up. 
Ue, 

1, I am ready the issue to abide, 
re not so that the reward I get. 

I bebind the do«rway with a dagger. Maddblsnb 
door, and then runs forward, to close that in 
DA entert and Spakapucilx closes the door. AU 
buried in ailence and darknesa.) 

.xcoLSTTO, enveloped in a cloak; he advances from 
the front of the acene. The violence of the 
ibated, the lightning and thunder still continuing 

U 

ast the hour of my revenge is nigh ; 
[ thirt^ days and nights for this Fve 
aited, 

soul with tears of blood consuming, 
1er the guise of a bufiEoon. That door 

(Examining the house.) 

Jiut! Tis not yet the hour — I must 
'ait. 

at a night of foul mystery is thisl 
r heavens in a tempest, 
the earth a homicide! 
how truly great do I now feell 
; midnightl 

(The dock strikes tweWe.) 
(Enter SpAiAfUcnj; from the boote.) 

ik. 

o is there? 

). 

>I. 

(About to enter.) 

ile. 

it where you are. 

ters the hoase. and retunu, dragging g nek.) 

ir man is here disposed of. 

). 

oy — a lightl 



Maddalena. 

^Fia lunga tal nottel 
Sparafucile. 

Alquanto attendete. 

(Va a cercare nel credensone.) 

Gilda. 

Ah, presso alla morte, si giovane, sono ! 

Oh cielo, pegli empi ti chiedo perdono. 

Perdona tu, o padre, a questa inf elice ! 

Sia r uomo felice — ch* or vado a salvar. 
Maddalena. 

Su, spicciati, presto, fa Topra compita ; 

Anelo una vita — con altra salvar. 
Sparafucile. 

Ebbene — son pronto, quell' uscio dischiudi; 

Piucch' altro li scudi — ^mv preme salvar. 

(Va a postarsi con un pugnale dietro la porta. Maddalsna 
apre, poi corre a chiudere la srande arcata di fronte. Mentre 
entra Gilda, dietro a cui Spaeapucils chiude la porta, c 
tutto resta sepolto nel silenzio e nel buoi.) 

(Entra Rigolbtto, solo, si avanza dal fondo della fcena 
chiuso nel suo mantello. La violenza del temporale e diml- 
nuita, nh piü si vede e sente che qualche lampo e tuono.) 

Riffolftto. 

Della Vendetta olfin giunge Tistantel 
Da trenta di l'aspetto 
Di vivo sangue a lagrime piangendo 
Sotto la larva del bu£Eon — Quest' uscio 1 

(Eaaminando la casa.) 

E chiuso! Ah, non e tempo ancor! S*at< 

tenda. 
Qual notte di misterol 
Una tempesto in cielo ! 
In terra un omicidio! 
Oh, come invero qui grande mi sentol 
Mezza notte! 

(Suona mezza notte.) 
(Entra Spaxapucilx, dalla casa.) 

Sparafucile. 

Chiila? 
Rigoletto. 

Son io. 

(Per entrare.) 

Sparafucile. 
Sostate. 

(Rientra, e torna, trascinando un Moea) 

E qui spento il vostr' uomo-» 
Rigoletto. 

Oh, giojal un lume! 
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SpmafuciU, 

A light ? No — ^first thc moncy. 

(RiooLSTTO hands him a puric.) 

Sparafucile. 

Let US into the river cast him. 
Rifoletto. 

No! alone TU do it. 
Sparafucile, 

As you pleasc; but this place is not the 
best; 

Higher up, the stream is deeper. Be quick, 

That no one may observe you. Good night. 

(He re-enters the housc.) 

Rifoletto. 

Here he is! — dead. I should like to see 

htm! 
But what matters? Tis done! Here are 

his spurs. 
New will the world again look well with 

mel 
Here is the buffoon, and here his master! 
At my feet he lies. Itishe! Itishe! 
Now hath my grief its just revenge at- 

tained ! 
In the sea shall be his sepulchre, 
This sack his winding-^heet ! 

(Ht trie« to drag the sack towards the river, when he ii 
■cd at hearing the Toice of the Duke, who passet 
the background.) 

What voice is that! Or is it an illusion? 
No! no! it is he! it is he himself ! 

(Greatly alarmed.) 

The Malediction! Oh, there! demon of 
heUl 

(Nearinf the house with the sack.) 

But who, instead of him, can 6e in the 
sack! 

(Tearing open the sack.) 

I tremble. It is a human body ! 

(Lightning.) 

My daughter! O God, my daughterl 
Ah, no! it is impossible; 
Towards Verona she journeycth ; 
A dreadful vision this must be. 

(Kneeling down.) 

O my Gilda! Teil me who this has done? 
The assassin to me revcal I Hol who's here? 

(Knocking violently at the door.) 

No one* Oh, my daughter! 



Sparafucile. 

Un lume? No, il dankro. 

(RiooLtno gli di una bona.) 
Sparafucile* 

Lesti air onda il gettiam — 
Rigoletto. 

No — basto io solo. 
Sparafucile^ 

Come pji place — Qui men atto e il sito- 

Piü avanti e pi& profondo il gorgo — P 
Che alcun non vi sorprenda — Buono n 

(Rientra in c«sa.) 

Rigoletto. 

Egli e lä! morto! O si — ^vorrei vederlo 
Ma che importa! e ben desso! Ecco 

sproni ! 
Ora mi guardo, o mondo— 
Quest' e un buffone, ed un potente e qi 
Ei sta sotto a' miei piedi. E desso! E < 
E giunta alfin la tua Vendetta, o duolo 
Sia Tonda a lui sepolcro, 
Un sacco il suo lenzuolo! 

(Fa per trascinare il sacco rerso la spondi. qui 
sorpreso dalla lontana Toce del Duca, cHe ne| tondc 
▼ersa la scena.) 



Qual voce! illusion notturna e questa! 
No! no! ^;U e desso! h desso! 
Maledizionel Olä— dimon bandito? 

(Trasalendo verso la casa.) | 

Chi e mai, chi e qui in sua voce; 

(Taglio il sacco.) 

Io tremo — E umano corpol 

(Lampeggia.) 

Mia figlia! Dio! mia figlia! 

Ah no — e impossibil ! per Verona« in \ 

Fu Vision! E dessa! \ 

( Inginocchiandosi. ) 

Oh, mia Gilda! fanciuUa a me ri^ponc 
L*. assassino mi svela — Olä? Nessuno! 

(Picchia disperatamcntc all« casa.) 

Nessun ! mia figlia — 



RIGOLETTO 



\ 



i 



GUia. 

Who calls on me? 
ta§oletto. 

She speaksl she movcsl she lives! Oh, 
heavenl 

Ah I my only worldly tolice, 

Look on me; dott thou not know me? 
GiUa. 

Fatherl 
ii§oletto. 

UnyeQ this mysteryl Art thou wounded? 
GiUa. 

The sword pierced me here. 

(Point» to her breast) 

Who was it stabbed you? 

Qida. 

I have deceived youl I am guütyl 

Too much I lovcd him — now I die for him! 

Migoletto. 

(O awful fate, by my band hath she fallen, 
Of my righteous vengeance the sole victim.) 
Angel dear, look on me, to me listen ; 
Speu, oh, speak to me, my darling daughter! 

Gilda. 

More I cannot say ; pardon me and him I 
O my father, bless your dying daughter. 



Gilda. 

Chi mi chiama? 
Rigoletto. 

Ella parlal si movel h viva! oh Diol 

Ahl mio ben solo in terra; 

Mi guarda — mi conosci — 

GUda. 

Ah, padre mio- 
Rigoletto. 

Qual misterol che ful sei tu ferita? 
GUda. 

L'acciar qui mi piagö — 

(Indicando U core.) 

Rigoletto. 

Chi t' ha coloiu? 

Gilda. 

V ho ingannata— colpevole fui; 
L'amai troppo— ora muoio per luil 

Rigoletto. 

(Dio tremendo! ella stesso fu colta 
Dallo stral di mia giusta Vendetta!) 
Angiol caro,'mi guarda, m'ascolta. 
Paria; parlami, figlia dilettal 

Gilda. 

Ahl ch'io tacchia! a me — a lui perdoni 
Benedite alla figlia, o mio padre. 



LASSO IN ClELO — IN HRAV'S ABOVE Dust (Rigületto and Gilda) 





Las- sü in cie - lo, vi- ci-n%>l-la ma - dre» In e - 
In heavh^ « • bove, ai ihe sid4 of my moih • er, There shatt «•) 
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ter - no per voi pre-g^e- rö. Non mo - - rir, mio te-so - ro pi 

frayVs he uf'Ufi - ed for iheel Ahl leave me not here ti»Ume, fMy Cfn»l^ 




ta - te, Mi - a co - lom • ba», 4a*sciar - mi...... non 

irtae • ure^ Pari • ed from thee, ien • der dove, mÜ darh will 
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GILDA 




RIG. 



Las - sü in cie - lo» vi . ci - najtl - la 
In heav'n « • bove^ «i ihe side of my ^ 




■ w • ■ ^^^ 



j 



i 



dei, no la-sciar-mi non dei 
^e. oU datk. all dark will hei 




tfidi - 
moth - 



dre 



In e - - ter - no per voi pre - §**•- 

There shall my fray'rs he uf - lifi - ei for 




Oh mia fi - glia! 
Oh, siay, dear child! 




iheel 



Pre - ghe . ro, 
There I wül pray, 



Per voi pre -ghe« 
I wUl prof for 




g g ff p zff ^ 




No, la - sciar - mi non dei 
Ah, no, ihou must not die! 



non mo - rir 
Uavo ffie noil 





I ff fTf fr r ro q n' i '^^P^^^l 




Sefin-vo-li- quisolqui sol ri-mar- lei, Non mo-ri - rej> qui te - co mor- 

Ah!do noi leave me here a - lone,^ my child. Partedfrom thec, my child, M dark.^wiU 
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Nonpiü A Itti 



per- do - na-te, 

giv€ htm fttT'don, 



mio pa- dre, 
mty yk - iherl 



Ad. 
Then 



^m 



in n n i ft |y |T p , Ji 1^44^ 



m 



rot 



O mia f i - glial 
Ohlslay,my chüdl 



o miaGil-dal 
Oh!my OiUM 



no, la-sciar-mi non 
Lcavt me not here a • 




» iJ ^' '-B ■ I 



di - - o! las - sü in ciel, 

fare - - wMI Jn keav'n « • hove. 



la^ - sü in 

In heav'n a 



i 



i 



/T\ 




d«i, 
Icne! 



non mo/. rir, 



^ 



t ^ I^^MT ^'" J J^ ^ 



cie] 



Pre - gho . r6, 
Tkere shall my fray'rs 



per voi, pre - ghe • 
he rai9$d Jor 



m 



ff p ^ ff p 



^ 




Noy la-sciar-mi nondei, 
Leave fH§* noi hert ti-lanel 

RIG. 



non mo-rir, 
do not die! 



\ \\v p f^ p p ^^ 



f 



5 



'f iff ffrTVii 



Gil-dal mia Gil-dal E mor - tal 
Oil'dal my OiUdal AlVs darh, nawl 



nt tod tearing bis bair OTer the corpie Af his 
r.) 



Ahl la ma - le - di • xio 
Ah! yes, hU curse %s on. 



nel 
mel 



(StrappcnoMi e capclU, cade aul cadavere della figlia.) 
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Standard Opera Librett 

All librettos have English tezt Additional texts are indicated by Italic ] 
as foUows: /, Italian; C, German; F. French. Ilioae mariced vdth C^) c 

All the othen have the rnusic of the principal airs. 

PRICE, 30 CENTS EACH, 



no music. 



TkU Tot 


Cm^ 


Tkk 


Ite 


C« 


Af rkaiM, L' /. 


Qiacomo Meyerheer 


DoaGi«¥a«ai 


/. 


w.. 


Alda /. 


OiuMeppe Verdi 


Doa Paaqaala 


/. 


Gaetano 


AmkU F. 


0. W. von Gluck 


^Dorotky 




Alfr 


Ballo in Masaior«, Vm 




D«»b Giri of Portici, 






(The Maäked BaU) /. 


Okuevpe Verdi 


Tli« (MasanieUo) 


/. 


D.F. 


B«rb«-Bl«a« 




ElUiro d^asora, V 


/. 


Gaetano 


(BlQo Board) F. 


Jaequee Oifenhach 


^Ermuum 


/. 


Edward Ja 


BarUor« di SiTifflia, U 




Eraaai 


/. 


Giuee, 


(Barber of Seville) J. Gioacchino A. Ro99i)^i \ 


Etaila da Nord, L' (The 




Bartorodi BridU G. 


Frederieh Smetana 


Star of the North) 


/. 


Giacomok 


B«U« HO^M, La F. 


Joequee Oifenhach 


Fatiaitaa 




Frangt 


Bolk of Cornornio 




Faaat 


F. 


Charle 


(Chimes of Normandy) 


Roheri PUmquette 


do. 


I. 


( 


*BillM Taylor 


Edward SoUymon 


FaTorita, La 


I. 


Gaetano . 


^Boccaccio 


Fran» vwn Bupp4 


Fidalio 


0. 


L.van3 


Bohamiaa Girl, Tlio 


MicKael Wm. Bälfe 


Ficliadal Rag ffiaaato, 




do. /. 


do. 


La (Dani^ter of the 




Canaaa F. 


OtorgeeBiMet 


Regiment) 


I. 


Gaetano 1 


do. J. 


do. 


Filla da MadaM 






CaTalUria RatticaBa /. 


Pietro MoMcagni 


Aagot»La 


F. 


CharU 


Ckimat of Normaady 




Flaato Magica, 11 






(Bella of Comerille) 


Roheri PUmquette 


(The Magie Flute) 


I. 


W.u 


Cloopatra'0 Nifkl 


Henry Hodüey 


do. 


0. 




CoatM d'Hoff auum. Loa 


• 


Fiadaiaiaaa, Pia 






(Tales of Hoffmann) f. 


Jaoquei OffenlKich 


(The Bat) 


G. 


Johan' 


CrUpino • la Comar« 




Flyiag Datduaaa, Tha 


Richan 


(The Cobbler and 




do. 


G. 




the Fairy) /. 


Luiyt and F. Ricci 


Fra DiaTolo 


I. 


D.F. 


Crown Diamoads« Tk« F, 


D. F. E, Auber 


FraisaiiitB, Dar 


G. 


CarlMariav 


Dam« Blanch«, La 


F. A. Boieldieu 


do. 


I. 




Damaation of Faatt» 




«GUlatta (La BelZe 






Tha F. 


Hector Berlioz 


Coquette) 




Edmon 


Dinorak /. 


Oiacomo Meyerheer 




L 


AmiJcare I 


tDoctor of Alcantara, 




GiroflMsirofla 


F. 


Charl 


Tko 


Julius Eichherg 


Gottardammarung» Di 


eG. 


Richavi 
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